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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


Mdme Adelina Patti. 


HIS EVENING (Sarvrpay), May 31, will be performed 

Gounop’s Opera, ‘‘FAUST E MARGHERITA.” Margherita, Mdme 
Adelina Patti; Siebel, Mdme Scalchi; Mefistofele, M. Gailhard; Valentino, 
Signor Cotogni ; and Faust, Signor Nicolini. 


Mdme Adelina Patti. 

Monpay next, June 2, Rosstnt’s Opera, “‘IL BARBIERE DI SIVIGLIA.” 
Rosina, Mdme Adelina Patti; Figaro, Signor Cotogni; Bartolo, Signor Ciampi ; 
and Almaviva, Signor Nicolini. 

Mdme Cepeda. 

TuESDAY next, June 3, MEYERBEER’s Opera, ‘‘LES HUGUENOTS” (con- 
cluding at the end of the third act). Valentina, Mdme Cepeda; Urbano, Mdme 
Scalchi; and Raoul di Nangis, Signor Gayarré, 


Mdme Adelina Patti. 
TuuRsDAy next, June 5, MEYERBEER’S Opera, ‘“‘ DINORAH.” Dinorah, 
Mdme Adelina Patti; Un Caprajo, Mdme Scalchi; Corentino, Signor Nouvelli; 


and Hoel, M. Maurel, : 
Mdlle Heilbron. 
Pripay next, June 6, WAGNER’s Opera, ‘‘LOHENGRIN.” Elsa di Brabante, 
Mdlle Heilbron; Ortruda, Mdlle Mantilla ; Federico di Telramondo, Signor 
Cotogni ; and Lohengrin, Signor Gayarré, - 


Mdme Cepeda. 

SATURDAY, June 7 (first time these four years), BELLINI’s Opera, ‘‘ NORMA.’ 
Norma, Mdme Cepeda; Adalgisa, Mdlle Valleria ; Oroveso, Signor Silvestri ; and 
Pollio, Signor Sylva, 

Deors open at Eight o’clock ; the Opera commences at half-past. 

The Box Office, under the portico of the theatre, is open from Ten till Five. 

Side Boxes on the first tier, £3 3s,; Upper Boxes, £2 12s. 6d.; Orchestra Stalls, 
& At Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d, and 5s,; Amphitheatre, 

8. 6d. 





THIS DAY. 
AFTERNOON BALLAD CONCERT. 





AFIERNOON BALLAD CONCERT.—Sr James’s Hatt.— 


Mr JOHN BOOSEY begs to announce a BALLAD CONCERT Tus Day 
(SaTURDAY), May 3lst, at Three o'clock, Artists—Miss Emma Thursby and Miss 
Mary Davies; Mdme Antoinette Sterling and Miss Orridge; Mr Sims Reeves 
and Mr Edward Lloyd; Mr Santley, Mtr Henry Cross, and Mr Maybrick. 
Pianoforte—Mdme Arabella Goddard. The London Vocal Union, under the 
direction of Mr Fred, Walker. Conductor—Mr SIDNEY NAYLOR. Stalls, 7s, 6d.; 
Reserved Area, 5s. ; Baleony, 3s.; Area, 2s.; Gallery and Orehestra, ls. Tickets 
of Mr Austin, 8t James’s Hall; the usual Agents; and at Boosey & Co.'s 
Ballad Concert Office, 295, Regent Street. 





“ . 

Sik JULIUS BENEDICT has the honour to announce his 

ANNUAL GRAND MORNING CONCERT, to take place, under the patron- 

i of the Royal Family, at Sr JamEs’s HALL, on WEDNESDAY, June 18, at which 

dme Etelka Gerster, Mdlle Vanzandt, Mdme Trebelli, and Mdme Christine 

Nilsson will appear. The names of the other eminent Artists engaged will be 

shortly announced, Stalls, £1 1s, ; Reserved Seats, 10s. 6d. Tickets to be obtained 

of the principal Musicsellers and Librarians; at Austin’s Ticket Office, St James’s 
Hall; and of Sir Julius Benedict, 2, Manchester Square. 


EW PHILHARMONIC CONCERTS.—Sr James’s Hatt. 
Oonductor—Mr WILHELM GANz. The FOURTH CONCERT, on SaTuRDAY 
Afternoon next, June 7, at Three o'clock. The Programme will include New 
Overture, Jason (Alice Mary Smith); Concerto in O minor, for pianoforte (Beet- 
hoven) ; Fragment, “The Apostacy of Barnabas,” frem the ade (Baron 
Bodog d Orezy); Symphony, “ Eroica” (Beethoven); Overture, Midsummer Night's 
Dream (Mendelssohn, Pianoforte—Mr Alfred Jaell. Vocalist—Mdlle Belocca, 
— the Royal Italian Opera. Tickets, 10s, 6d., 7s., 58., 38,, and 1s., at 
‘appell & Oo,’s, Austin’s, and the usual Agents. 


- 2 - 

RN IERE’S PROMENADE CONCERTS—Covenr Garpen, 
ine Season 1879, M, RIVIERE has the honour to announce that he has been 
Oh unate enough to engage Mrs G@EORGINA WELDON to instruct and train the 
mt which will be greatly increased, Rehearsals to take place at Tavistock 
2 Ouse, Morning and Evening Classes, Ladies and Gentlemen wishing to join 
Hh requested to apply for prospectus at 28, Leicester Square (Riviere & 

AWKES). Immediate application should be made. 














HER MAJESTY’S THEATRE, 


HAYMARKET. 


Third Grand Matinée._Mdlle Minnie Hauk. 
HIS DAY (Sarurpay), May 31 (commencing at Two 
o'clock), will be performed, ‘“‘CARMEN.” Don José, Signor Runcio; 
Escamillo (Toréador), Signor del Puente; Michaela, Mdlle Lida; Mercedes, 
Mdme Lablache; and Carmen (a Gipsy), Mdlle Minnie Hauk. Conductor— 


SIGNoR ARDITI. 
Mdme Etelka Gerster. 

THis EveENING (SATURDAY, at Half-past Eight o'clock), VERDI’s Opera, 
‘“*RIGOLETTO.” Il Duca, Signor Campanini; Rigoletto, M. Roudil (his first 
— Sparafucile, Signor Foli; Maddalena, Mdme Trebelli; and Gilda; 

dme Etelka Gerster (her first appearance in that character this season). 

Next Week.—Extra Night. 
Mdlle Minnie Hauk. 

Monpay next, June 2 (second time this season), MEYERBEER’S Opera, 
“ROBERT LE DIABLE.” Roberto, oe Campanini ;: Rambaldo, Signor 
Tecchi ; Bertramo, Signor Foli; Isabella, Mdlle Emile Ambré; and Alice, Mdlle 


Minnie Hauk. 
Mdme Etelka Gerster. 
TuEspay next, June 3, “LA SONNAMBULA.” Amina by Mdme Etelka 


Gerster. 
Mdme Christine Nilsson.—Extra Night. 

TuuURSDAY next, June 5, “FAUST.” Faust, Signor Campanini ; Mephisto- 

hiles, Signor Foli; Valentino, Signor Galassi; and Margherita, Mdme Christine 

ilsson, 

The Opera will commence at Half-past Eight. 

Stalls, 2ls.; Dress Circle Seats (first two rows), lis.; other Rows, 10s. 6d. ; 
Amphitheatre Stalls (first two rows), 10s, 6d. ; other Rows, 7s. 6d.; Gallery Stalls, 
5s.; Gallery, 2s, 6d. 

Box Office of Her Majesty’s Theatre, under the Colonnade, open daily from 
Ten till Five, under the direction of Mr Bailey. 


108, LANCASTER GATE, HYDE PARK. 
(By kind permission cf J. D. AtLcrort, Esq., M.P., and Mrs ALLCROFT.) 


MISS MARION BEARD 


Has the honour to announce her 


HARP CONCERT 


For 
MONDAY EVENING, JUNE 23rp, aT EIGHT O'CLOCK. 
B EETHOVEN’S POSTHUMOUS QUARTETS, 


at 











y Ty % 

M. LUDWIG and DAUBERT’S CHAMBER CON- 

CERTS.—The SECOND CONCERT of the present Series on THURSDAY 

next, June 5, at the RoyaL ACADEMY OF Music, at Eight o'clock. The Pro- 

ramme will include Beethoven’s Quartet in B flat, Op. 130, for strings; and 

rieg’s Sonata, for pianoforte, in E minor. Executants—MM. Ludwig, Gibson, 

J. Zerbini, and Daubert. Vocalist—Mr W. Shakespeare. Pianoforte—Mr Oscar 

Beringer. Tickets, 7s., 3s. and 1s., at Chappell & Co.’s; Herr Ludwig, 18, 

Park Place Villas, Maida Hill; and Herr Daubert, la, Devonshire Street, 
Portland Place, 


CAMBRIDGE UNIVERSITY PRESS. 


COUNTERPOINT. 


A PractTicaL CouRSsE oF STUDY. 








BY 
Proressor G. A. MACFARREN, M.A., Mus. Doc. 
Demy 4te, Cloth, 7s. 6d. 





Lonpoy: CAMBRIDGE WAREHOUSE, 17, PaTERNosTER Row. 
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CHUBERT SOCIETY.  President—Sir Jurrus Brvepicr. 
Founder and Director—Herr SCHUBERTH. Thirteenth Season, 1879.—The 
following are the ARRANGEMENTS for the month of JunE:—Wednesday, 
June 11, Meeting for Vocal and Chamber Music Practice; Thursday, June 19, 
Twenty-second Soirée Musicale for the introduction of rising Artists and the 
performance of new Vocal and Instrumental Compositions ; Wednesday, June 25, 
Quartet Practice. Full prospectus on application to 
H. G. HOPPER, Hon. Sec. 
244, Regent Street, W. 


UNDER THE IMMEDIATE PATRONAGE OF HIS ROYAL HIGHNESS 
THE CROWN PRINCE OF SWEDEN AND NORWAY. 
\ DLLE VICTORIA DE BUNSEN, has the honour to 
announce that her MATINEE MUSICALE will take place at 25, Sussex 
BquaRE, Hyde Park, W. (by kind permission of Mrs Lloyd Price), on THURSDAY 
next, June 5, to commence at Half-past Three o'clock. Vocalists—Mdmes 
Carlotta and Antoinetta Badia, Edna Hall, Victoria de Bunsen ; Messrs Urio, 
De Lara, Cobham. Piano—Mdmes Bessie Richards and Felicia de Bunsen, Violin 
—Signor Seuderi. Violoncello—Mr Levier, Harp—Mr Oberthiir. Between the 
two parts Recitation by Mdlle Arditi. Conductors—Messrs FrEDERIC COWEN 
and Linpsay SLOPER. 


RAULEIN ANTONIA ZELLNER’S FOURTH MATINEE 

(MISCELLANEOUS MUSIC) will take place on WEDNESDAY next, June 4, 

at 27, HARLEY STREET, to commence at Three o'clock. Artists—Mdmes 

Liebhart, Zimeri, andjGarcia (amateur, from Paris), Fri. A. Zellner; Messrs 

Conti, Oberthiir, and Libotton. Conductor—Mr Founratn MEEN. Tickets at 
Messrs Chappell’s, 50, New Bond Street. 


ONDON CONSERVATOIRE OF MUSIC. — 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. O, Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
—  alaaaaa Programmes and prospectuses post free.—C, Ray, Sec., Langham 
all, W. 


COMEDIES DE SALON DE MDLLE SARAH BERNHARDT. 
| Bes REPERTOIRE de MDLLE SARAH BERNHARDT 
se compose de Comédies, Saynettes, Poésies, Proverbes et Monologues. 
Ces ouvrages sont écrits en partie spécialement pour elle et un ou deux Artistes 
également de la comédie frangaise, Ces comédies sont représentées sans décors 
ou accessoires, et se jounent 4 Londres comme a Paris dans les matinées et soirées 
de la Haute Société. Pour tous détails et conditions, priére de s’addresser 4 Mr 
JARRETT, Secrétaire de Mdile Sarah Bernhardt, au Théatre de sa Majesté. 


“THOU ART SO NEAR.” 

\ R GERARD COVENTRY will sing Retcnarpt’s admired 
Lied, “THOU ART SO NEAR AND YET SO FAR,” at Miss Turner's 
Concert, Langham Hall, June 14, 


“THOU ART SO NEAR AND YET SO FAR.” 

i R GERARD COVENTRY will sing Retcnarpt’s “THOU 

ART 80 NEAR AND YET SO FAR,” at the Town Hall, Kilburn, on 
Saturday, June 28. 














“ALICE, WHERE ART THOU?” 
N R BOYLE will sing (by desire) Ascurr’s popular Romance, 


“ALICE, WHERE ART THOU?” at the Kilburn Assembly Rooms on 
June 28th, 


“THE LADY OF THE LEA.” 

\ DME FRANCES BROOKE will sing Henry Smarr’s 
popular Song, “THE LADY OF THE LBA,” at the Kilburn Assembly 

Rooms on June 28th. i 

ASCHER’S “ ALICE” and CHOPIN’S FIFTH POLONAISE. 

i} ISS NINA BRUNEL will play Ascuer’s popular 

I Fantasia on “ ALICE, WHERE ART THOU?” at a Matinée Musicale given 

at 67, Kensington Gardens Square, W,, on Thursday, June 12, 


JULES ALARY’S “THE PANG 
“LDUL 


R ERNEST WADMORE will sing Atary’s Song, “ THE 

. PANGS OF LEAVING THEE,” and F. Marirani’s new Romance, 
“L’ULTIMO PENSIERO,” on the 12th June, at 67, Kensington Gardens 
Square, W. 





DISTINCT ARTICULATION IN SINGING. = 
HE REV. ALEX. J. D. DORSEY, B.D., Lect. on Public 
: ant. K.C.L., gives PRIVATE LESSONS at 13, Prince’s Square, Bays- 
water, W. 


SINGING LESSONS. 

\ R J. H. PEARSON begs to announce his intention of 
giving SINGING LESSONS during the Season. For Terms, address 

67, Sydney Street, South Kensington, 


i} ONSIEU 8 ALFRED JAELL begs to announce that he 
Mone aann, 1h, Gros Matsuoegh Sabet Leome, eee 

: “HER VOICE.” | 
‘“ TTER VOICE.” IGnace Gipsonn’s popular Song (poetry 
price ie & fcue berate Geen fegat Set, tiie 








TO COMPOSERS. 


) SS. PIECES and SONGS of Five pages, including Title, 
beautifully ENGRAVED and 100 copies PRINTED on best paper for 
£210s. CuntnGuaM Boosry & Co., Steam Printers and Lithographers, 296, 
Oxford Street, W. 
R ARTHUR LESTRANGE, Solo Pianoforte, of the 
Leipsic Conservatorium and Brighton Aquarium Saturday Concerts, can 
accept ENGAGEMENTS for Concerts, Soireés Musicales, &, Address—Oare 
of D. Davison & Oo., 244, Regent Streeet, W. 








| ICORDI’S CIRCULATING LIBRARY of ITALIAN 
MUSIG, and Music published in Italy. 
From £2 12 0 thei Re Ce 
£111 0 poe oa vn cos os ... per Half-year, 
#1 1 © oon iin “ie os dite se per Quarter, 
£0 8 ons ae wk oe ois ... per Month. 
Prospectus Gratis and Post free, 
“AIDA,” 
Complete for Voice and Piano, Italian words me ae 
Do. do. do, Italian and English words 
Do. for Pianoforte... on wa kas ee oe os wi = 
The separate vocal pieces in the original form, and the same-arranged as songs, 
fantasias, transcriptions, arrangements, &c., for pianoforte solo, and as duets, 
for pianoforte and other instruments, &c, 
‘MIA PICCIRELLA,” Canzone in Salvator Rosa, by Gomez, for Soprano 
or Tenor, and for Contralto and Bass, 1s. 9d. post free. 
Lists of every description gratis and post free, All works produced in Italy, 
&e., promptly procured without extra charge. 
265, Regent Street, London, W. 


UNDER ROYAL PATRONAGE. 
HE GUITAR.—Momwe SIDNEY PRATTEN, Teacher of 


this elegant instrument, is in town for the Season. Terms for Lessons and 
Private Concerts, address to her residence, 22a, Dorset Street, Portman 
Square, W. 


REMOVAL. 
i R LAMBORN COCK, after thirty-five years’ residence at 
4) 


63, New Bond Street, begs to announce his Removal to 23, HOLLES 
STREET, Oxford Street, W. 





Just Published. 


NEW SONGS. 


“DIR ALLEIN.” With English Words by HERBERT GARDNER. The Music 
composed by H.R.H. Prince Leopoitp. Sung by Mr W. H, Cummings. 
‘““MY TRUE LOVE HATH MY HEART,” Sung by Mrs Osgood. Music by 
HARRIET KENDALL. 

“THE CHANCEL ROOF.” The Words by Jerry Vo@et. The Music by Mrs 
ARTHUR GOODEVE. Sung by Miss Fanny Robertson, 

“ROSE OR THORN,” The Words by RoperT Witson, The Music by Ciro 
PINSUTI. 

“YOU'LL NEVER GUESS,” The Words by FREDERICK LANGBRIDGE, The 
Music by C1rro PrvsvutTt. 

“FIRST AND LAST.” The Words by L. A, JoHNsToNE. The Music by Crro 
PINSUTI. 

The above Post Free for 24 Stamps each. 


LAMBORN COCK (late of 63, New Bond Street), 23, Holles Street, Oxford Street, 
ndon, W. 





Just Published. 


HONNEUR ET GLOIRE. 


(Dedicated to CHARLES GopFREY, Esq.) 
MARCHE MILITAIRE (as performed by the Band of the Royal Horse 
Guards). Composed and arranged for the Pianoforte by LiLt1ge ALBRECHT. 
Price 4s. London: CRAMER & Co,, 201, Regent Street, W. 





Published This Day. 
AH! SE TU FOSSI MECO. 
ROoMANZA. 
Poesia di FELICE ROMANO. 
Musica di 
FRANCESCO BERGER. 
Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 
“A CHILD’S SONG.” 
NEW SONG, by the Composer of “Aspiration,” “Sabbath 
Happiness,” &c. (Mr Frank JAMES AmoR, of Salisbury), entitled “A 


CHILD’S SONG,” is just published, price 3s., by Duncan Davison & Co., 
244, Regent Street, W. . 4 P . 





Just Published, 


Amon ET GRAZIELLA. Deux Polkas pour le Pianoforte. 
No. 1, “Amor Polka;” No. 2, ‘‘ Graziella Polka.” Oomposées par HENRI 
GTIREL. Price 2, each, London; Duncan Davison & Oo,, 244, Regent 
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ROYAL ITALIAN OPERA. 


The stage of Covent Garden theatre is not unfamiliar with noble 
composers, who, all things considered, should there be ‘‘ better 
known than trusted,” Within the last few years three noble com- 

sers have fretted their little hour upon those distinguished boards. 

irst we saw the late Prince Poniatowski, who, so to say, passed 
across from wing to wing, with Gelmina under his arm, and then 
disappeared. Next came his Royal Highness the Duke of Saxe- 
Cobourg and Gotha, with the Santa Chiara, of which few who 
witnessed it will ever cease to retain a shuddering recollection. 
Last of all—that is to say, on Saturday—the Marquis d’Ivry made 
his bow, and introduced to our notice Les Amants de Vérone. The 
fact of three distinguished persons bringing out each an opera at 
this house within a comparatively short space of time deserves note, 
because it seems to indicate that amateur genius in music waits on 
rank, Otherwise how can we explain the debuts of two princes and 
a marquis at Covent Garden, while the multitudinous commonality 
cannot boast a single representative. Why, there are scores upon 
scores of professors, even, every man amongst them having operas 
in his desk, who would give their eyes for the favour enjoyed by 
the two princes and the marquis, but can get no one to close the 
bargain. It may, of course, be said that exalted personages pass 
through the stage door on other grounds than musical ability. But 
do we not all know that the domain of art is a republic, whose citi- 
zens are subject to no inequality save that which Heaven determines 
by unequal gifts? There the prince who fiddles is but a fiddler, and 
the duke who composes is but a composer. There the needy man 
with ten degrees of genius takes precedence of the millionaire who 
boasts but nine, and rank is not even the “ guinea stamp,” since it 
has no bearing on the kind of gold in currency. Certainly we know 
all this, and, hence, are driven to the conclusion that one of the 
advantages attendant upon birth and station is a liability to be en- 
dowed with distinguished (amateur) genius. Concerning the 
musical career of the Marquis d’Ivry not enough is known in this 
country for a true estimate of the ability which it is possible his 
latest work may belie. But the fact stands out that, as well as being 
a noble and lucky amateur, he is a bold one. Indeed, his boldness 
approaches sublimity. In the first place, he has set to music a story 
treated by Shakspere ; and concerning what is fit for connection 
with Shakspere all civilized peoples have particular and stringent 
notions. In the next place, he has chosen to try his skill upon the 
wonderful ‘‘ tale of love and death,” contained in Romeo and Juliet 
—a subject before which the most brilliant and passionate of tone- 
yp might lay down his pen in despair. And he has done this in 
ull view of the fact that others better known to fame preceded him 
with small success. | How many operas founded on Romeo and 
Juliet have been given to the a the world scarcely remembers. 
There was one by Benda, in 1772; another by Rumling in 1790; 
another by Schwanberg in 1772; another by Steibelt in 1792; 
another by Zingarelli in 1796 ; another by Vaccaj in 1825 ; another 
by Bellini in 1833 ; and, not to mention all, another by Gounod in 
1867. After these came the Marquis d’Ivry. And why not, if he 
so pleased? Not even the greatest genius may claim a monopoly of 
subjects. In point of fact, genius has again and again asserted a 
common right, sometimes after a fashion which, in any other con- 
nection, we should term outrageous. Who but Beethoven, when he 
saw the libretto of Gaveaux’s opera, Léonore, said, ‘‘I should like to 
set that to music,” (poor Gaveaux!) and did so? And who but 
Verdi took the book of Auber's Gustave to make Un Ballo in Mas- 
chera! As in these exalted regions of the musical world, so lower 
down ; for, not long since, a Yorkshireman arrived in London with 
anew Messiah, based upon the text of Handel! Let us, therefore, 
regard the Marquis d’Ivry as within his right, not only in the selec- 
tion of his theme, but in so arranging his materials as to challenge 
M. Gounod full front. For the book of Les Amants de Vérone takes 
the same scenes in the same order as that of Romeo et Juliette, the 
only difference lying in matters of detail or comparative unim- 
portance. We will not call in question the taste thus shown, but 
may doubt the policy of the course adopted. True, M. Gounod’s 
Romeo et Juliette is far from being another Faust as to value or popu- 
larity, but M. Gounod wearing his thinnest coat of mail is not an 
antagonist to be safely made light of. An amateur, certainly, 
would find the task of getting within his guard or parrying his 
return somewhat difficult, But M. d’Ivry, who doubtless comes of 
phys bag of chivalrous ancestors, has raised his war cry and set 
. he issue, as far as we are concerned, was decided on Saturday 


night. 

We need not take long to tell the history of Les Amants de 
Vérone, since its first production in October, 1878, at the Salle 
Ventadour, then under the direction of M. Capoul. The opera had 
considerable ‘‘run ”in Paris, but till last Returda , we believe, 
Was never heard out of the city of its birth, We are bound to add 





that its first experience of strange places has not proved encouraging. 
The Covent Garden audience maintained towards it an attitude of 
marked reserve. No hand of welcome greeted the new comer ; no 
sign was given that it ‘‘improved upon acquaintance.” Vainly did 
the artists strive to kindle some sort of interest, and when the 
curtain fell the audience had melted away. Why was this? The 
true answer probably is that a large number of persons present did 
not really know whether to admire or condemn, and waited for a 
cue, while the better-informed knew only too well. M. d’Ivry’s 
music is, we regret to say, not equal to its pretensions. It could 
only succeed by bettering, or, at least equalling, the work it osten- 
tatiously challenged ; and it is far inferior. Let us not be understood 
to mean that it lacks merit. The Marquis is obviously a clever man 
—for an amateur a very clever man. He writes correctly, if not 
with fluency; he has some measure of dramatic feeling, and an 
occasional power of happy expression. But he is not equal to the 
task of a successful grand opera. He lacks sufficient grasp of artistic 
means, fertility of resource, power of imagination, and versatility of 
utterance. And thus it comes about that Les Amants de Vérone 
wearies with its dead level of no more than respectable music. It 
is an opera written by a gentlemen whose vocation is composing 
drawing-room romances; for only on two occasions—in the duel 
scene and that where Juliet takes the potion—does the measure of 
dramatic feeling with which we have credited M. d’Ivry assert 
itself. For the rest, all the characters sing pretty much alike, and 
the monotony soon becomes wearisome. It cannot be said that this 
failure is redeemed by melodic beauty. The composer is tuneful 
only in snatches. No sooner does he get fair hold of a theme than 

he drops it, and casts about for another, which, sometimes, he is 

long in finding. We are bound to add, also, that the orchestration 

lacks both ingenuity and variety of colour. In fine, the entire opera 

is one of amateurish weakness. It is a limp opera, making us 

conscious rather of feeble knees and trembling hands than of the 

— and massiveness required for the story of the immortal 

overs, 

The representation of Les Amants de Vérone with the aid of the 
scenery, dresses, and decorations used in Romeo and Juliet, though 
not favourable to the chances of the work, because inviting com- 
parisons, relieves us from the task of description. The effect of the 
mise-en-scene was quite familiar. As to the artists, all but two 
represented characters of comparatively slight importance, and in 
every case represented them well. The Nurse of Mdlle Ghiotti, the 
Capulet of Signor Cotogni (who had no “‘ Queen Mab” to sing), the 
Lorenzo of Signor Vidal, and the Tibaldo of Signor Silvestri, were 
full of spirit and effect as far as opportunities allowed. But not 
upon these artists rested the burden of the work, the full weight of 
which Mdlle Heilbron (Juliet) and M. Capoul (Romeo) had to bear. 
Mdlle Heilbron, by whom the part was ‘‘created” in Paris, strength- 
ened her reputation as an artist of ability and feeling. It would be 
easy, of course, to criticise her performance at great length; but, 
taken for all in all, it was a worthy effort gallantly made under 
formidable difficulties. Mdlle Heilbron’s greatest success was 
achieved in the potion scene, the house for once being roused from 
apathy. As Romeo, M. Capoul wore some very handsome costumes, 
and sang with an intensity the real Romeo, with all his ardour, 
never could have equalled. M. Capoul acted throughout in spirited 
style, but the audience did not seem to be much moved by his 
tremendous energy in the duel scene, Nothing, in fact, could move 
the audience, and, though Signor Bevignani and all concerned 
worked hard and well, Les Amants de Vérone met with the fate of 
Gelmina and Santa Chiara.—D. T. ’ 

We must speak in our next of Mdlle Turolla’s new success in Un 
Ballo in Maschera, and of Mad. Patti’s wonderful performance in 
the Traviata. To night Faust e Margherita is to be repeated. 
Meanwhile Le Roi de Lahore is in active preparation. 


—o———— 


HER MAJESTY’S THEATRE. 


On Saturday afternoon the prospects of Her Majesty’s Theatre 
brightened up with the weather, and Mdme Etelka Gerster made 
her long-expected first appearance for the season. That the popular 
Hungarian vocalist received a hearty and unanimous welcome may 
easily be credited, and, though it was a morning performance, 
there was a large audience, boxes private and public, amphitheatre- 
stalls and por oh being well attended. The opera chosen for 
the occasion was Lucia di Lammermoor. It was in the character 
of Donizetti’s most poetically drawn heroine that Mdme Gerster 
made her second essay among us, during the summer of 1877, 
with a success substantially confirmed in the following year. 
Perhaps no in her repertory—or, at least, so much of it as 
she has hitherto disclosed—shows evidence of more serious study, 
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or more anxious desire to reach a high standard, than Lucia. 
The fruits of this artistic solicitude are apparent in a_well- 
balanced and effective whole—particularly in what appertains to 
voice and vocal facility, for the exercise of which the music of 
Donizetti, aided by her own, at times, somewhat redundant em- 
bellishment, affords opportunities seldom neglected. Upon the 
exceptional qualities of Mdme Gerster’s pure ‘‘soprano”’ we shall 
not be expected to dwell again, they being recognized without 
dissent by connoisseurs. The higher notes seem even to have 
increased in strength while retaining their primitive sweetness, her 
power of sustaining them and graduating their intensity from loud 
to soft, according to impulse, remaining precisely as from the 
beginning. The earlier scenes, including the cavatina, ‘‘ Regnava 
nel silenzio,” with its sequel, ‘‘ Quando rapita in estasi,” and the 
duet, ‘‘Sulla tomba,” when Edgardo opens his heart to Lucia, 
soliciting her love as recompense for the sacrifice of a vow to revenge 
the wrongs inflicted on his house by the leading representative of 
hers, sufticed to convince every hearer that Mdme Gerster was in 
excellent form. Nevertheless, from the various changes and fioriture, 
which, like whatever the Hungarian lady attempts in this style, 
claim the merit of being absolutely her own, we gladly turn away, 
and point to the second verse of the duet, ‘‘Deh ti placa! deh ti 
frena,” Lucia’s fervent supplication to her lover, the subdued yet 
earnest delivery of which deserved more general recognition than it 
obtained. The second act, comprising a duet where, by the instru- 
mentality of a forged letter, Enrico persuades his unhappy sister to 
renounce the heir of Ravenswood and the signing of the contract 
through which Lucia becomes the promised bride of another, gave 
indication that Mdme Gerster must also in the interim have been 
considering to more or less good purpose the dramatic side of her 
art. The opening phrase of the duet (‘‘Soffriva nel pianto”) was not 
only a favourable example of subdued and level singing in the medium 
tones, but noticeable for the quietly contemplative air of resignation 
accompanying its delivery, which again marked Lucia’s demeanour 
before affixing her signature to the fatal document. Other passages 
might be singled outas wanting but little to justify their claim toalmost 
unreserved eulogy. It scarcely needs to be added that the culmi- 
nating point of Mdme Gerster’s performance, where she enjoyed the 
freest license for exhibiting her remarkable facility as mistress of the 
tlorid style—was the scene of the madness. This, indeed, gave the 
signal for the first display of enthusiasm, a seeming anomaly traceable 
to the fact that it was a morning representation, at which, for the 
most part, audiences are proverbially undemonstrative. Mdme 
Gerster, however, roused them now as she has roused them on occa- 
sions more congenial, when the demented utterances of Lucia are 
listened to not so very far off the midnight hour, under the uninter- 
rupted glare of artificial light. Here she achieved so many extra- 
ordinary feats that no one could be surprised at the direct and hearty 
recognition elicited. As we have already hinted, her elaborate 
embellishments, employed with equal ingenuity and profuseness, are 
derived from no extraneous source, bearing the distinguishing mark 
of originality throughout. That now and then they would have 
somewhat perplexed Donizetti himself—after Rossini, greatest master 
of the bond jide Italian florid style--is unquestionable, especially 
where the voice is made to execute ‘staccato ” passages while a 
melody from the duet belonging to the first act is assigned to an 
instrument in the orchestra ; but the whole is executed with such 
unerring certainty that to the end its effect is legitimately sustained. 
The cabaletta, ‘Spargi di qualche pianto,” was, as a matter of 
course, the crowning feature; and Lucia’s exit was followed by 
applause from all parts of the house. Objection might be taken to 
the immediate ornamentation of the theme after the first eight bars, 
and before its first cadence is accomplished, as also to the not quite 
perfect delivery of the descending compared with that of the ascend- 
ing chromatic scale ; but such minute details can be regarded as of 
small account in a performance otherwise nearly irreproachable. 
That Mdme Gerster received the welcome which was her just due 
must be admitted by the warmest advocates of her talent. ‘She was 
well supported. Signor Frapolli, by his Edgardo, has advanced 
another step in public esteem, and deservedly so, inasmuch as he 
proved fully equal to the musical requinements, while acting through- 
out with intelligence. Signor Galassi, as Enrico, gave no plea for 
criticism ; nor could the subordinate parts of Alice, Raimondo, and 
Arturo have been intrusted to more competent hands. The perform- 
ance, in short, generally, under the direction of Signor Arditi, Mr 
Mapleson’s chef d’orchestre for so many years and one of the ablest 
operatic conductors of our time, left little or nothing to desire.—T'imes. 
_ The opera on Monday night was the Sonnambula, A more 
judicious choice could not have been made for the second appearance 
of Mdme Gerster, or one more likely to prove attractive. As 
we have already recalled to the memory of our readers, Amina was 
Mdme Gerster’s first part in England, and many are inclined to regard 








it even now as her most finished assumption. Less severely taxing 
her powers as an actress than Lucia, it affords quite as many favour- 
able occasions for the advantageous display of her accomplishments 
as a singer, permitting her to indulge ad libitum in those daring 
flights of vocalization which, coupled with a strong leaning 
towards ingeniously elaborated ornament, constitute the prominent 
features of her marked individuality. What was written about her 
Amina in the summer of last year might almost be repeated verbatim, 
with the proviso that the improvement recognized a twelvemonth 
since demands further and stronger recognition now. Mdme Gerster 
evidently thinks for herself, and has no idea, under the conviction 
that she is already perfect, of — in her art. On the con- 
trary, she desires progress, and with that desire assiduously kept in 
mind is pretty certain to attain her end. Her reception on Monday 
night and the applause repeatedly bestowed upon her efforts could 
hardly have been more flattering. At the same time it must be con- 
fessed that her great success was legitimately obtained. To enter into 
details about a performance so familiar and so recently commented 
upon would be superfluous, and it might, indeed, almost suffice to 
state that from beginning to end it was thoroughly appreciated. In 
the earlier scenes Mdme Gerster, by her delivery of the tuneful 
cavatina, ‘‘Come per me sereno,” with its stirring peroration, vi Sovra 
il sen, la man’ mi posa,” at once won the sympathies of an impres- 
sionable audience, whose satisfaction was enhanced by the parting 
duet with Elvino, which brings down the curtain so effectively at the 
conclusion of the first act. In the second act, where the guileless 
somnambulist steps through the window into the chamber of Count 
Rodolfo and unconsciously dilates upon her approaching happiness, 
till the crucial moment arrives when, sinking exhausted upon the 
couch, she is suddenly aroused by the villagers who, instigated by 
the envious Lisa, bring on Elvino to witness his supposed disgrace, 
Mdme Gerster, as on previous occasions, showed herself fully alive 
to the exigencies of a more than commonly trying situation, and 
again the curtain descended amid applause the genuine tone of which 
was unmistakable. That the climax, however, was attained in the 
Mill scene, where Amina, her wedding-ring restored, awakens once 
more to find all gloom dispersed, and her cherished hopes of bliss 
confirmed beyond the chance of future suspicion, may be taken for 
granted. Here the pathetic apostrophe to the faded flowers, in one 
sense, and the exuberantly joyous finale, ‘‘Ah non giunge,” in 
another, were rendered with an equal conception of their musical and 
dramatic significance. With what unrestrained freedom the second 
verse of ‘Ah non giunge ” was ‘‘ ornamented ” need hardly be said ; 
and even though Bellini (like Rossini on a certain occasion) might 
have failed at intervals to recognize his own, he could scarcely have 
refused acknowledging the exceptional capacity of a vocalist who 
achieves without difficulty feats beyond the common.  Signors 
Campanini and Del Puente, than whom abler pi wipe eet of 
Elvino and Rodolfo could not at the present time be easily found, 
were both in excellent form, 

On Tuesday night a brilliant audience assembled at Her Majesty’s 
Theatre to welcome back once again that great public favourite, Mdme 
Christine Nilsson, who, though she visited London in the season of 
1878, made no appearance during that period on the operatic boards. 
How cordial was her reception may easily be guessed ; it was, in 
fact, a marked recognition of eminent artistic worth, as thoroughly 
well merited as spontaneously offered. What ensued sufficed to 
prove that the object of this flattering tribute had lost none of her 
claims to high distinction. M. Gounod’s Faust was the work selected ; 
and Marguerite being one of those characters with the impersonation 
of which Mdme Nilsson has been most closely indentified, and to 
which her engaging individuality bears the strongest affinity, a hap- 
pier choice could scarcely have been made, ‘The late hour at which 
the opera came to an end must be our excuse for not entering into 
details about a performance in all instances remarkable. It is 
enough to state that Mdme Nilsson’s rare voice is in admirable 
condition, and that her always commanding dramatic talent 
has ripened into absolute perfection. Scene after scene was 
followed with ever increasing interest; the ‘‘ Air des Bijoux,” 
which has seldom been more brilliantly executed, even by the 
gifted Swedish songstress herself, was unanimously encored ; 
and at the conclusion of the Garden scene, one of the noblest and 
most poetical conceptions of its composer, the audience gave ex- 
pression to their enthusiasm in such a manner as could leave no 
doubt as to how legitimately it had been excited. The succeeding 
scenes were to match, the opera terminating, as it had begun, to the 
general satisfaction, Signor Campanini, the Faust on this occasion, 
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has rarely sung better. Signor Foli was Mephistopheles, and Signor 
Vaselli, the new barytone, made a very good impression as 
Valentine. The Martha of Mdme Lablache was, as always, 
quaintly comical. Sir Michael Costa was at the conductor’s desk, 
which had no little to do with the level excellence of the per- 
formance. Last night Mdme Nilsson was announced for Elsa, in 
Lohengrin, another of those parts in which she has won unanimous 
acceptance. 

About Robert le Diable, which was given on Saturday night, with 
Miss Minnie Hauk, ‘‘Carmen of Carmens” (amor et delicie of 
“Romis”), last year an Alice from whose lips sublimia carmina 
flowed, we must speak on another occasion. Miss Hauk has really 
been a mainstay for Colonel Mapleson since the beginning of the 
season, and as such he should address her with a ‘‘ Hoch” from the 
inner cor. On Thursday Lucia was répeated. Aidais in preparation 
for Miss Kellogg and Campanini, and Mignon is in contemplation for 
Christine Nilsson, Miss Kellogg, and Herr J. Roudil, a new bass 
baritone, who is to make his début this evening as Rigoletto, and 
whom rumour credits with a fine voice. 

—-o—— 
ALEXANDRA PALACE. 

Her Majesty’s sixtieth birthday was celebrated in becoming 
fashion at this popular resort on Saturday last. [By half-past 
three, at which hour the “Grand Popular Concert” was an- 
nounced to commence, the vast area of the Central Hall was filled 
by an expectant auditory. The orchestra presented an animated 
appearance, being filled with the well-drilled chorus and orchestra, 
under the presidency of its able chef, Mr Frederic Archer. The 
artists were Mdme Patey, Mdlle José Sherrington, Mr Sims 
Reeves, and Mr Edward Lloyd. A judiciously selected pro- 
gramme, containing some old but ever fresh lyrics, were given in 
a manner that evinced the high powers of the several artists to the 
manifest satisfaction of the large gathering. 

The appearance of “ England's greatest tenor” on the orchestra 
was the signal for an ovation which testified to the undimmed 
popularity of that great artist, and satisfactorily disposed of the 
scarcely suppressed whisper passing from lip to lip--“ Will he 
come?” “ ‘I'he Last Rose of Summer,” set down for him in the 
first part, was given with all the old pathos which has so often 
thrilled our hearts and called up associations from the long-buried 
past. He wisely resisted repeated encores, merely bowing his 
acknowledgments. In the second part his rendering of ‘* The 
Bay of Biscay ” evoked repeated plaudits and four separate re- 
calls, in response to which, while again resisting the demands of 
the audience, he courteously returned to the platform. Mdme 
Patey in her delivery of “ By the sad sea waves,” and “ The Minstrel 
Boy,” (both encored)—showed what high artistic culture and 
finish can do for airs which have become worn through fre- 
quent repetition. Miss José Sherrington in the “Shadow Song” 
from Dinorah, and in the quaint setting of “ Where the bee 
sucks,” charmed the audience by her clearness of enunciation and 
power of expression. She also joined the choir and orchestra in 
the national hymn, so pertinent to the occasion, “ God protect and 
bless the Queen” (Wallace). Mr Edward Lloyd was in fine 
voice and gave, in capital style, “Oh, ‘tis a glorious sight” 
(Oberon) and the popular “My own, my guiding star” (Mac- 
farren)—encored and responded to. ‘Tlie concert was brought to 
4 close with a performance of the ‘‘ Nuptial March,” composed by 
the Earl of Dunmore, in honour of the marriage of the Duke 
and Duchess of Connaught. 

In the evening Balfe’s long-neglected opera, The Puritan's 
Daughter (first brought out at Covent Garden Theatre in 1861), 
Was given in the commodious theatre of the Palace. As its name 
implies, it is constructed on a passage of history during the troublous 
times of the Civil War of 1653. ‘The opera was well mounted, and 
the rendering of the various parts satisfactory. The following was 
the cast:—Mdme Blanche Cole (Mary Wolf), Mr G. H. Snazelle 
(Charles I[.), Mr Aynsley Cook (the Cavalier Clifford), Mr I.ud- 
wig (the Puritan Colonel), Mr Traverner (the Earl of Rochester), 
Mr H. W. Dodd (Ralph), and Miss Nina Cressy (Jessie). Mr F. 
Archer again occupied the conductor's seat. We think it would 
be to the advantage of that large section of tle audience who 
come from a distance if it could be so arranged that the opera 
should begin half an hour earlier, say at half-past six, instead of 
seven o'clock ; as, owing to the lateness of the hour, it is almost 
impossible for those who desire to witness the whole of the repre- 
sentation to arrive at their destination, in the more distant parts 
of the metropolis, by the ordinary routes, 





PHILHARMONIC SOCIETY. 


Beethoven and Schubert presided at this society's sixth concert on 
Wednesday se’nnight—the first by right of his Leonora overture and 
Fifth Pianoforte Concerto ; the second in virtue of his unfinished 
Eighth Symphony. Grand, but unequal conjunction !—typifying 
somewhat the relative positions of the composers, when living with- 
in the same city walls—so near together, yet so far apart. It is not 
amiss to represent Beethoven by two works, each complete to the 
last touch, and Schubert by a fragment—a picture one-half bare 
canvas ; a sculpture with only a head and shoulders defined from the 
formless marble. Schubert was himself unfinished, and he left his 
life, as he left his noblest symphony, no more than in part lived out. 
But there are some men and some works that impress us as much by 
their possibilities as by that which they realize. What might Schu- 
bert have done had he lived to the days of the years of Beethoven? 
What might his Eighth Symphony have been had the master hand 
persevered to the end? We cannot tell ; but the imagination con- 
ceives something vast and glorious, and defies the caprices of fate by 
finishing that which, in reality, can never be completed. This is 
why we are unable, without a special effort, to think of either Schu- 
bert or his ‘‘B minor” as a fragment. It is the man that might 
have been and the work that might have been of which we are 
conscious, just as fond parents sometimes complete the process cut 
short by death, and picture their departed child grown to perfect 
manhood. The similitude is not strained, for who regards Schubert, 
especially him of the Eighth Symphony, with other than a love born 
of pity and admiration? In the Eighth Symphony we have an 
epitome of the composer's life. We see the man as the storms of 
fate sweep over him, and hear his voice as it is raised in protest or 
lowered in resignation. The whole work is intensely human, and 
from this most potent of sources derives its power. Known to us 
but eleven years, it ranks already among those wonders of art which 
seem to open a little way the doors leading to the infinite, just as 
some sunsets permit us to ‘look through golden vistas into Heaven.” 
Few works can stand beside this splendid, albeit imperfect thing. 
Every other it dwarfs by immense individuality. They are creations 
of art, but this is a human soul. So regarded, it was well to associate 
the Eighth Symphony of Schubert with two of Beethoven’s mightiest 
compositions, and thus to give it fitting company. The stupendous 
Leonora and the concerto which, pace Dr Macfarren, we love to see 
wearing the imperial crown of its order, had an undisputed claim to 
the honour, and the three works together made up a group not less 
surpassing in merit than unrivalled in attraction. Of the perform- 
ance, as far as concerns the orchestra, it will suffice to say that the 
usual Philharmonic standard was reached, while, in the concerto, 
Mdme Essipoff displayed a thorough grasp of her great subject as 
well as ample executive means. 

In the remainder of the programme the most conspicuous feature 
was Max Bruch’s violin concerto (No. 1), played by M. Sarasate, 
who has on former occasions, if we mistake not, made it a cheval de 
bataille. The work itself has been sufficiently discussed, and is now 
universally acknowledged as, to employ Dr Macfarren’s words, a 
“clever and striking” piece. But it will always be doubly welcome 
when the chief interpreter is M Sarasate, whose genius as a violin 
player it suits to perfection. On Wednesday the usually undemon- 
strative Philharmonic audience were roused to enthusiasm by the 
music and its executant, and not only re-called M. Sarasate twice, but 
compelled him to play another piece—Wilhelmj’s arrangement of a 
nocturne by Chopin—and then re-called him once more. So great a 
success, so well deserved, we seldom put on record. Besides the 
Beethoven concerto, Mdme Essipoff introduced two smaller svlos ; 
Mdlle Redeker and Mr Maas contributed some interesting songs ; 
and the whole ended with the overture to Tannhduser. The concert 
was, as usual, under the direction of Mr W. G. Cusins.—D. 7’. 





CoLperG.—A performance of Graun’s 7'od Jesu was recently given 
in the Cathedral by the Vocal Association, and was the moe 
interesting from the fact that Ramler, author of the book, first saw 
the light in this town. 

Drssau.—The statement made some time since by several German 
papers that Herr Franz Diener, the tenor, was out of lis mind met 
with a prompt and sharp denial from the artist’s medical man in 
Halle. ‘Chat gentleman must, however, himself have been mistaken, 
for the unfortunate artist has just died in this city, whither he had 
been removed by his relatives, and at the epoch of his death was a 
confirmed lunatic. Franz Diener was an accomplished musician, 
and, after Herr Niemann, perhaps the best Wagnerian singer of the 
day. At first a violinist in Kroll’s orchestra, Berlin, he ytickly 
rose, thanks to his industry and natural gifts, and took a high 

osition on the German operatic stage. His Eleazar, Florestan, and 
Lobenasia were especially admired. 
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THE “COMEDIE FRANCAISE” IN LONDON. 


Extrait du Procés- Verbal de la Séance du Comité 


d’ Administration, 
En patE pu Marpr 13 Mar 1879. 
Monsieur l’Administrateur donne lecture du rapport suivant :— 
MESSIEURS,-— 

Le départ pour Londres étant aujourd’hui trés prochain, j’ai réuni 
le Comité pour lui donner communication de l'ensemble des mesures 
que je crois devoir étre prises pour le déplacement et le séjour A 
Londres, afin que vous me disiez si ces mesures sont suffisantes ou si 
mes prévisions ont laissé quelques lacunes qu'il serait important de 
combler. 

Je compte fixer le départ au samedi 31 mai. Le train de marée 
par Boulogne et Folkestone (gare du Nord) partira ce jour la a 
11 h+ et arrivera 4 Londres & 8h35 (gare de Charing Cross) avant la 
nuit, 

Une partie des bagages vous aura précédés de facon a ce que la 
mise en loger des costumes puisse ¢tre préparée pour la représentation 
d’ouverture qui aura lieu lundi 2 juin. 

Chacun des artistes est engagé A se prémunir 4 l’avance pour un 
logement et & faire en sorte que ce logement ne soit pas trop éloigné 
du théatre. 

En ce qui touche le déplacement et les frais de voyage, la Comédie 
a obtenu de la Compagnie du Nord et de la Companie anglaise du 
South-Eastern une réduction de moitié sur le prix des billets d’aller 
et retour. Ces billets seront distribués 4 tout le personnel lors du 
départ. Ils seront valables jusqu’au 15 juillet inclusivement. 

Chacune des dames sociétaires ou pensionnaires aura droit, en 
outre de son billet personnel, 4 un autre billet d’aller et de retour 
pour la personne qui l’accompagnera, 

Les locaux que le Gaiety Théatre peut mettre a la disposition de 
la Comédie ¢tant trés circonscrits, il est & desirer que les artistes 
conservent dans leurs domiciles respectifs tous les habits et les 
toilettes de ville. Ces habits et toilettes seront apportés au théatre 
le jour dela représentation et reportés le lendemain. On évitera 
ainsi l’encombrement, et Ventretien comme la bonne conservation 
des habits et toilettes de ville seront mieux assurés. 

Le personnel du service de Vhabillement emmené par Ja Comédie 
se composera de deux habilleurs, trois habilleuses, le chef coiffeur 
pour hommes, un coiffeur pour dames. Pour le service de la scéne 
on emmenera deux soufileurs, dont un préposé aux écritures, un 
avertisseur, un chef d’accessoires, un garcon de théatre. 

Les bulletins pour les répétitions et les représentations seront dis- 
tribués selon la forme ordinaire et aux heures accoutumées. La 
plus grande exactitude est recommandée a tous les artistes, la pone- 
tualité étant dans les habitudes du public anglais. 

Chaque artiste recevra une copie de son répertoire pendant le 
séjour 4 Londres, avee indication des jours ot il sera appelé a jouer 
et des rdles qu'il devra remplir. I] devra, toutefois, se tenir toujours 
4 la disposition de la Comédie en cas d’un changement de réle ou 
d'une modification imprévue dans le spectacle. 

Le Semainier de service veillera a a bonne exécution du répertoire. 
Ii commandera les répetitions qu’il jugera nécessaire pour l’assurer. 
En V’absence de l’Administrateur général et en cas d’indisposition 
subite d'un artiste, le Semainier devra pourvoir & son remplacement. 
S'il ctait de nature a diminuer l’attrait du spectacle et a exciter des 
réclamations de la part du public, le Semainier devra se mettre 
Waccord avec MM. Hollingshead et Mayer pour le maintien de 
l'aftiche ou le changement de spectacle. 

Conformément au rapport qui vous a été présenté dans l’assemblée 
géncrale du 20 décembre 1878, si, pendant l’absence de 1’Adminis- 
trateur, des circonstances imprévues nécessitaient des mesures ex- 
ceptionnelles, le Semainier devra s’entendre avec le doyen et le 
second doyen des soci¢taires. Dans le cas ott l'un de ces messieurs 
remplirait & ce moment les fonctions de Semainier, le plus ancien des 
socictaires aprés les deux doyens prendra part a la délibération. 

Lart. 8 du traité avec MM. Hollingshead et Mayer est ainsi 
concu: ‘‘ Aucun artiste de la Comédie-Francaise ne pourra paraitre 
sur aucun théitre pendant le séjour de la Comédie a Londres et 
pendant la durée du présent traité.” 

Mais ce n’est pas seulement les conditions expresses du traité, ce 
sont des considerations plus délicates et d’un ordre plus élevé qui 
commandent aux sociétaires et aux pensionnaires de la Comédie- 
Francaise la plus grande réserve au sujet des solicitations auxquelles 
ils peuvent étre en butte pendant leur séjour 4 Londres pour préter 
leur concours, non seulement a des soirées particuliéres, mais a des 
scanves plus ou moins publiques, ayant pour objet une spéculation. 
I] scrait superflu de faire observer que la Comédie ayant traité pour 
ses representations & un prix ferme, elle ne doit se faire, sous aucun 
prétexte, concurrence a elle-méme, ni porter méme l’apparence d’un 








préjudice aux directeurs avec qui elle a traité. Indépendamment 
du dommage que la Comédie peut en ressentir, il y a pour elle, ici, 
une question de bonne foi. : . . 

Pendant tout le séjour a Londres, il sera donc expressement interdit 
a tout soci¢taire ou pensionnaire de faire figurer son nom sur une 
affiche ou dans une annonce de journal. De méme, en ce qui touche 
les soirées particuliéres, s'il est difficile 4 un artiste de ne pas se 
rendre a des instances qui témoignent de l’estime que lon fait de sa 
personne autant que de son talent, il est 4 désirer que l’artiste s’en 
tienne & un concours personnel. La réunion de plusieurs artistes 
forme un concours collectif qui ne saurait étre toleré, et l’ensemble 
de la Comédie-Francaise ne doit exister 4 Londres que sur le théatre 
ou elle a consenti 4 se transporter. , 

Pour les mémes raisons, aucun des artistes et employés de la 
Comédie ne devra prolonger son séjour 4 Londres au-dela du 14 juillet 
et ne pourra paraitre sur un thédtre anglais lorsque la derniére 
représentation aura été donnée & Gaiety Theatre. Le retour 4 Paris 
est de rigueur a la date du 15 juillet, l’autorisation donnée par le 
Ministre ne s’étendant pas au-dela. er isi 

Les membres du comité ont adhéré unanimement aux dispositions 
du rapport de Monsieur l’Administrateur général. 

Pour extrait conforme, Le Secrétaire du Comité, 
VERTEUIL. 


—o—— 


SCALES NOT CHOPIN'S. 
(To the Editor of the ‘‘ Musical World.”) 


DEAR Sir,—-In the notice, in your last issue, of Mdme Essipoff’s 
recital, I observe it stated, in reference to a mazurka by Chopin, 
which that gifted lady played, that it is ‘‘as fresh, characteristic, 
and lovely as any he has written, with passages varying the melody 
like a ‘rippling, sunlit stream in a spring meadow.’ This obviously 
reads as a description of Chopin’s work ; but, as a matter of fact, 
the passages referred to are not to be found therein. They were 
interpolated rapid scales, played with the utmost delicacy and grace, 
and they so entranced many hearers that I found a neighbouring 
musicseller’s beseiged after the recital, and the counter literally 
covered with Chopin’s mazurkas, which were anxiously inspected 
in the hope of discovering the particular one with the magic scales. 
An appeal to me gave me the unenviable task of dispelling such 
hope, and declaring that the mazurka (No. 2, Op. 33) does not 
contain a vestige of that which had occasioned such excitement. 

I beg to state that my letter is not intended as a sly hit at the 
purists. My purpose is, indeed, wholly different ; it is to impress 
on pianoforte students who vex their conscientious instructors, and 
recoil at the practice of ‘‘those horrid scales!” that, when these 
are played in perfection, they become a positive feature even in a 
performance which is in every other part equally perfect, and thus 
I trust to point the moral and adorn the tale.—Yours, 

Cuas. E, STEPHENS. 

37, Howley Place, Maida Hill, W., May 26th. 


| ST GEORGE'S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Eventnc, May 29th:— 
vee Rossini. 
C. M. Widor. 
S. S. Wesley. 
Handel. 
W, T. Best. 
we RR, Wagner, 


| Overture, The Siege of Corinth... = Pa 
| Allegro Cantabile from the Fifth Organ Symphony 
Introduction and Fugue, in C sharp minor 
Air, “ Hark ! ’tis the linnet” ... at es 
Andante in E flat—(Six Concert Pieces, No. 5) 
Mareh, Tannhiiuser Ae ve Me 
SaturpAy Arrernoon, May 31st:— 
Fantasia in the style of Bach, in F minor ees see 
Chorus, “ La Carita” ... ae 
Organ Concerto, in A major... ass bis oo 
Andante from the First Symphony vas mas eee 
Pastorale, in G major... eee i oe pe 
Overture in E major, composed for the London Inter- 
national Exhibition, 1862 ... ae eee nr 


| 
Mozart, 
Rossini, 
Handel, 
Mendelssohn, 
W. 7. Best. 





Auber, 
| 





Vienna.—The Nibelungen Tetralogy was to be presented in its 
entirety at the Operahouse, on the 27th, 28th, 29th and 30th May. 
Tickets admitting to all four performances were issued at consider- 
ably reduced prices.—The engagement of Herr Eduard Kremserascon- 
ductor of the Society’s Concerts has been renewed for next season by 
the Committee of the Friends of Music.—A commemorative tablet 
was, with much ceremony, affixed on the 15th May to the house in 
which Lanner, the celebrated waltz-composer, first saw the light. 








wwe eae ewe eo oF 


wae ore 


“= 





May 31, 1879.] 


THE MUSICAL WORLD. 335 





THE LOBKOWITZ FAMILY. 
An ORIGINAL INVESTIGATION BY ALEXANDER W, THAYER. 
(Concluded from page 326. ) 


By the finance patent the 700 florins in paper subscribed by him 
to Beethoven’s annuity were reduced to 282 florins 26 kreuzers in 
Einlésungsscheine ; more than this the trustees had no legal power 
to pay, though Lobkowitz desired it. No blame attaches to him; 
and the publication of Beethoven’s letters of the time, with all their 
angry remarks upon the prince, and with no word of explanation in 
his favour, is one of those cases of crying wrong against the com- 
poser’s contemporaries of which Beethoven-literature affords too 
many examples. To bring order into the chaos of Lobkowitz’s 
pecuniary affairs was a work of time, and two years passed before 
Beethoven’s claims were settled; but in the spring of 1815 the 
original subscription, with arrears, was granted him in full in 
Einlésungsscheine—a result which could only have been obtained 
by the personal efforts of Lobkowitz himself.- Of this Beethoven 
evidently became convinced ; for he dedicated the glorious Lieder- 
kreis (Op. 98) to him, and volunteered a little piece to be sung 
by his family on his birthday, 1816. It came too late. 

Lopkow!Tz To ARCHDUKE RupoLPnu.* 

“Your Imperial Highness will graciously forgive me for presuming 
most humbly to express my heartfelt good wishes on occasion of the 
new year, and, at the same time, in deep emotion, to thank you for 
the gracious expressions contained in your last letter to me, which 
will remain indelibly fixed in my memory. I hope to God that the 
medical treatment of which I have heard so much, and which ha; 
relieved so many persons, may have the desired effect in the case of 
your Imperial Highness, and restore you to your former health. 

“T had flattered myself before the close of this year to be able to 
Rey my humble respects in person to your Imperial Highness in 
Vienna ; but the opinion of my friends there, that for the present it 
would not be becoming in me to appear there, delays the journey, if 
it does not even render it impossible this winter. Your Imperial 
Highness knows too well my sentiments and my respectful attach- 
ment to you personally not to appreciate how great a sacrifice this 
is; but, perhaps, some change may take place in my extremely 
annoying position, and then I shall hasten to Vienna to cast myself 
at the feet of the Emperor, and most humbly thank him for his 
gracious favour to me and mine; to pay my humble respects in 
person to your Imperial Highness and the other members of your 
exalted family ; and once more to embrace my mother, whom I have 
not seen since July, 1813. 

“Although I could not have less reason to be satisfied with Beet- 
hoven’s course in regard to me, still it rejoices me, as a passionate 
lover of music, that his truly great works are now t beginning to be 
really appreciated, I have heard Fidelio here, t and, apart from the 
text, was extremely satistied with the music, the two finales excepted, 
which did not greatly please me. I find the music grandly effective, 
and worthy of the man who composed it. 

_‘T hope your Imperial Highness still continues to exercise your 
distinguished talents for music. How much both of the beautiful 
and the grand should I hear at your Imperial Highness’s could I 
have the happiness to pay my respects to you in person ! 

“Permit me to pray your Imperial Highness to convey my good 
wishes, on the occasion of the new year, to their Imperial Highnesses 
the Archdukes, 

‘‘My wife and children humbly beseech your Imperial Highness 
also to kindly accept their good wishes ; for myself, I respectfully 
pray your Imperial Highness to cherish your gracious sentiments in 
my favour, and remain most respectfully, &., &c.” 

On the 24th January, 1816, his heart was broken by the death 
of his noble wife, and on the 16th December of the same he, also, 
in the words of holy writ, “was gathered to his fathers.” 

4. Lobkowitz, Johann Caramuel, born at Madrid, May 23, 1606, 
and son of Johann Caramuel, a noble who had removed thither 
from Luxemburg. (It does not appear from the authorities 
whether he was a Lobkowitz by birth, or whether the son after- 
wards assumed the name, The relations between the Austrian 
Empire, the Low Countries, and Spain were such in that age as 
to easily account for the finding of a Bohemian Lobkowitz in 
Madrid.) He was educated for the church, took his doctor’s de- 
om at Louvain, and became famous for his knowledge of Asiatic 
anguages, including even Chinese. He became Abbot of the 
Convent “Emmaus,” at Prague, General Vicar of the Bishop of 








* Communicated by Dr Dvorzak. [Ist ‘January, 1816, ] 
¢ After the triumphs of the winter, 1813-14. 
¢ Produced at Prague by Weber, November 21, 1814. 








that capital, and Bishop of Vigerano, a small town in the territory 
of Milan, On a visit to Madrid, he died there September 7, 1683. 
He was one of the learned musical writers of his age. Dlabacz has 
collected the following list of his works on the art. 

1. Arte nueva de Musica inventada anno da 600, per S. Gregorio, 
desconcertada anno 1026 per Guidon Aretino, restituida a su primera 
perfeccion anno 1620 per Fr. Pedro de Vienna, reducida @ este breve 
compendio anno 1644, per J. C., &e. 4to. Roma, 1669. 2. Ortho- 
graphia musica. 3. Ortologia musica, 4, Poeta musica. 5, Arith- 
metica musica. 6, Logarithmica musica. 7. Geometria musica. 
8. Syntavis musica. 9. Prodigia musica. 10, Medicina musica, 
1]. Chyrographia musica. 





TILL ONE LIES DEAD! * 
(/npromptu for Music. ) 
Why do I love thee so? Yet, tho’ I know all this, 
Do I not surely know Would I love’s perfect bliss 
Sorrow will come ? } Now e’er forego? 
That thou, or, may be, I | Would all tiat hope could bring 
Must thro’ the last days sigh Make me yield this one thing ? 
For one “gone Home!” No! ever, no! 


Then let the shadows fall— 
Hand-link’d we'll meet them all— 
While thy dear head, 
Thro’ storm and shine, doth rest 
Shelter’d upon my breast 
Till one lies dead! 


A Sotpier’s DAUGHTER, 


What if the grave be mine, 
And the lone future thine? 
O love! O dear! 

Or if my white lips press 
Quiveringly wild caress 
Upon thy bier! 





* Copyright. 





{ 





New Purxarmonic Concerts.—The third of these concerts for 
the present season took place in St James’s Hall on Saturday after- 
noon, and was neither less interesting nor less well attended than its 
predecessors. On this occasion the main charm of the proceed- 
ings arose from contemporary men and modern music; the pro- 
gramme containing only one important work from the pen of a dead 
master. 3ut that one was Beethoven's violin concerto—a host 
in itself, especially as played by M. Sarasate, who, in addition to 
brilliant talent, brings considerable individuality to his study of 
great masterpieces. It can be imagined that Beethoven’s noble work 
was received with the distinction eminently due to it, and held its 
own against less familiar things. M. Sarasate was twice called to the 
platform at the close of his performance, subsequently winning 
turther honours by playing his own solo, ‘‘ Zigeunerwesen,” which 
effective show piece so delighted the audience that two more re-calls 
and an encore were insisted upon. M. Sarasate is the violin hero of 
the summer season, and we, for certain, are not inclined to dispute 
his right to the title. Whether, albeit the recipient of much homage, 
he was the hero of Saturday’s concert, depends upon the estimate 
formed of M. Saint-Saéns, the now famous representative of ‘‘ad- 
vanced ” art in the French school. M. Saint-Saéns was doubly pre- 
sent—that is to say, both as composer and executant. In the former 
capacity the audience were challenged to judge him by a ae 
in A minor never before heard on this side of the Channel, as well 
as by a pianoforte concerto in C minor, played, according to the 
programme book, for the absolute first time. Both works are 
notable things, and deserve the serious consideration which itis hardly 
possible to give them amid the “storm and stress” of a busy Lon- 
don season. The symphony has, indeed, particular claims to notice 
on account of its individual treatment of well-known devices, and, 
not less, its many points of originality. It was very well received, 
and, there is every reason to anticipate, will be heard often enough 
for discussion on the basis, impossible now, of competent —s 
As a pianist, M. Saint-Saéns is not new to us, so that we hardly 
need tell how he acquitted himself in the performance of his own 
somewhat remarkable and not always, at first hearing, intelligible 
concerto, What the audience thought of his playing was expressed 
with unmistakable emphasis by two re-calls. The overtures in the 
programme were Sir Julius Benedict’s spirited and masterly Das 
Kiitchen von Heilbronn, which we fully noticed on the occasion 
of its performance at the late Norwich Festival, and a pretty, 
attractive prelude to a MS. opera, The Forest Maiden, by Mr 
G. A. Osborne. If we may argue as to excellence from the overture 
to that which it introduces, The Forest Maiden would make at least 
as good an appearance on our stage as the works of some noble ama: 
teurs we wot of. There was a loud call for Mr Osborne at the close, 
The vocalist, Miss Georgina Burns, pleasantly varied the concert 
by singing “Deh vieni,” and an air from Nicolai’s Merry Wives of 
nf indsor, Mr Ganz conducted as carefully as is his wet.—D. 7, 
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MR CHARLES HALLE'S 


Pianoforte Recitals. 
1 R CHARLES HALLE has the honour to announce 


that his NINETEENTH SERIES OF PIANOFORTE RECITALS 
will take place, in Sr JAMEs’s HALL, on the following Afternoons :— 
FRIDAY, JUNE 6, 1879. FripaY, JUNE 20, 1879. 
FRIDAY, JUNE 13, 1879. | FRIDAY, JUNE 27, 1879. 

Jhe programmes will again consist of Concerted Music and Pianoforte Solos, 
one novelty at least being introduced at every concert, and_ the co-operation has 
been secured of Mdme Norman-Néruda (first violin), Herr L, Ries (second violin), 
Herr L. Straus (viola), Herr Franz Néruda (violoncello), and other eminent artists. 


PROGRAMME OF FIFTH RECITAL. 
FRIDAY AFTERNOON, JUNE 6, 1879, 
To commence at Three o'clock precisely. 
QUINTET, in F minor, for pianoforte, two violins, viola, 
and violoncello—Mr CHARLES HALLE, Mdme NoORMAN- 
NerRvDA, Herr L, Ries, Herr Straus, and Herr Franz 
NERUDA ... ne ads ae oes = ooo eee 
SONATA, in E flat, ‘‘ Les Adieux, l'Absence, et le Retour,” 
for pianoforte alone—Mr CHARLES HALLE nua oF 
SONATA, in B minor, for pianoforte and violin (first 
time)—Mr CuarLes HALLE and Mdme NoRMAN- 
NERUDA ... oe ae ios nee cee int : 
QUINTET, in E flat, for pianoforte, two violins, viola, 
and violoncello—Mr CHARLES HALLE, Mdme NORMAN- 
Nerupa, Herr L. Ries, Herr Srravus, and Herr 
Franz NERUDA jan sl ue coe : 


Brahms, 
Beethoven, 


Bach. 


Schumann, 


PRICES OF ADMISSION. 
Sofa Stalls 7s. ; Balcony, 3s.; Area, Is, 

Subscriptions and Tickets at Chappell & Co.'s, 50, New Bond Street; Stanley 
Lueas, Weber & Co.’s, 84, New Bond Street; Mitchell's, 33, Old Bond Street; 
Ollivier’s, 38, Old Bond Street; Keith, Prowse & Co.'s, 48, Cheapside; Hays’s, 
Royal Exchange Buildings; Austin’s Ticket Office, 28, Piccadilly; and by Mr 
CHARLES HALLE, 11, Mansfield Street, Cavendish Square. 

TO CORRESPONDENTS. 

Dr Fatrsopy.—Haydn’s trios, in the majority of instances, are 
trios only in name, inasmuch as, with very slight modifications, they 
might easily be turned into sonatas for pianoforte alone, while pre- 
serving every note which the composer has given to violin and 
violoncello. Their themes, nevertheless, are as fresh and healthy as 
those in the orchestral symphonies and quartets for stringed instru- 
ments. What more can lovers of genuine music want? Dr Fair- 
body is wrong about the brothers Romberg and Zumsteeg (who 
composed the Geisterinsel). 

J. Prrwmincs.—Mendelssohn did not give lessons at Leipsic. He 
superintended teachers. Dr Plimmings is wrong about Julius Rietz. 
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EMMA ALBANI. 

HERE is a probability yet that Mdme Albani may 
sing at the Birmingham Festival. If so, tant 
mieux ; the sun will shine in all its splendour during 
Festival week. ‘The gifted and charming “ Canadian 
Nightingale ” is in excellent health, and may be seen, 
night after night, at the Royal Italian Opera, sur- 
rounded by distinguished visitors, and heartily applaud- 
ing her own comrades on the stage. May her shadow 
never grow less ! When she comes back to her admirers 
(which means the public generally) it will be a day of 
rejoicing for lovers of the opera, who will point to her, 
as to one of the cherished queens of song. 

est digito monstrari et dicier.—¥ic est ! 


Pulerum 











Our excellent young musician, Mr F, H. Cowen, was presented 
at Court during the recent Levée by his munificent patron, the 
Lar] of Dudley. 


THE last but one of Mr John Boosey’s admirable London 
Ballad Concerts takes place this afternoon in St James’s Hall, 
The programme is varied and highly attractive. 











Portraits. 
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Patti's VioLEtta.—Mdme Adelina Patti has followed up her 
incomparable Dinorah with her, in its way, not less incomparable 
Violetta ; about which it will suffice to record that she never 
played the character with more depth of feeling, or sang the 
music with more exquisite finish, taste, and brilliancy. Her death 
scene was in every sense a true masterpiece.— Graphic, 


THERE were some interesting novelties at the seventh concert 
of Mdme Jenny Viard-Louis on Thursday afternoon, to which we 
shall refer in detail next week. 
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CHRISTINE NILSSON’S RETURN. 
(From the ‘Daily Telegraph,” May 28. ) 

Mdme Christine Nilsson appeared last night, and came as 
a friend to friends. That she was glad, after two years’ 
absence, to meet again an English audience we may all do 
ourselves the honour to assume; but, with regard to the 
feeling of the public, assume is not the word. There was 
evidence, unmistakable and abundant, of sincerest pleasure. 
As the Swedish songstress stepped upon the boards applause 
rang out from every part of the house—from the stage box, 
where sat the Heir Apparent, to the highest bench of the 
far up gallery. It was a genuine demonstration, with not a 
suspicion of falseness about it; such, in point of fact, as 
large-hearted English people are ever glad to make when the 
purpose is to honour one who, no matter how, has earned 
their gratitude. The opera was Faust, and consequently 
Mdme Nilsson made her rentrée in the second character 
played by her amongst us. Years have passed since the 
young and fascinating Swedish Marguerite first set all the 
town a-talking ; but her embodiment of the hapless heroine 
is as much a revelation of artistic beauty as ever, and thus 
resembles the opera itself, which, though every note be 
familiar, rejoices in eternal freshness. Mdme Nilsson’s per- 
formance was one long success, but this is not the time to 
speak of it at length. 


ti ti ti ran na an at i ita i 
OCCASIONAL NOTES. 


Map. Montiany-Rémaury leaves for Paris to-day. The 
accomplished French pianist, however, will not be long absent, 
having other engagements to fulfil in London, not the least 
important being that which establishes La Belle Alliance between 
Russia and England, as symbolized in the persons of Mad. Annette 
Essipoff and herself. 


LEO 





NoTWITHSTANDING that it was Derby Day, the most crowded 
audience of the season was attracted to the Royal Italian Opera on 
Wednesday evening, to witness the performance of La Traviata, 
with Adelina Patti in the “Lady of the Camellias.” Though 
herself a pearl, she might have been called the “Lady of the 
Diamonds. 


Tur Gatti Promenade Concerts at Govent Garden are already 
being talked about. There is to be the same orchestra, with the 
same conductor, Mr Arthur Sullivan, and the same sub-conductor, 
Mr Cellier. As pianists, Montigny-Rémaury, Annette Essipoff, 
Arabella Goddard, Bessie Richards, and Charles Hallé are 
variously, at times collectively, mentioned; while rumours are 
abroad that the young and accomplished Fernanda Tedesca is to 
be solo violinist. Nothing is yet said about vocalists. 








MpiLE Fernanpa Txpesca, the young, charming and accom- 


plished American vio , of whom we have frequently spoken, 
1s engaged by the indefatigable entrepreneur, Mr Ullman, for a 
tour through Norway and Sweden, in October next, and for 
another, subsequently, through France. May all success attend 


her; she deserves it, 





Mpitite Turotta.—The Ballo in Maschera, one of Verdi's 
most effective and tuneful operas (though never quite appreciated 
at its worth), afforded Malle Turolla another opportunity for 
earning distinction, of which she availed herself with the happiest 
results. Amelia is a somewhat ungrateful part, but the young 
prima donna invested it with a certain charm not easy to resist, 
and she may fairly be credited with a new success.— Graphic. 








Psstu.—Mdlle Bertha Linda, a favourite dancer here, lately had 
an exceedingly narrow escape. While in her dressing-room, her 
light gauze skirts caught fire. Fortunately, those around her 
instantly tore off the flaming garments, and the fair artist was so 
little hurt that shortly afterwards she was able to go through her 
part with her usual success, as though nothing had happened, 





CONCERTS VARIOUS. 


Miss AGNES ZIMMERMANX.—The annual concert of this dis- 
tinguished musician is always an event of marked artistic interest, 
for not only does it afford opportunity to note the versatility of her 
powers as an executant, but for years past it has been the occasion 
expressly selected for bringing forward some important work of her 
composition, This year Miss Zimmermann produced, besides some 
very musicianly songs, a sonata for violin and pianoforte, in G 
minor, stated in the pro; me to be the third for this combination. 
Excellently written for both instruments, clever and satisfactory in 
construction, and abounding in elegant and sympathetic subjects 
skilfully elaborated, the sonata cannot fail to please wherever it may 
be adequately performed. Yet it is not wanting in occasional 
reminiscences of favourite composers (these are rather matters of 
feeling than of fact)—as, for instance, the bright second subject in the 
last movement, which calls to mind many a happy phrase of Rubin- 
stein ; again, the quaint opening of the scherzo recalls the accent of a 
striking phrase in the A minor variation of Beethoven’s violin 
sonata, Op. 30. But if there is not absolute freshness of thought, 
the treatment is in all cases that of a tasteful and experienced artist. 
Nothing could exceed the spirit and finish of both Mdme Néruda and 
the composer in its execution, and the applause was long and hearty 
at the conclusion. For her solo Miss Zimmermann chose the “‘Giga 
and Variations” from Op. 90 of Raff, a piece bristling with mechanical 
difficulties of the most complex kind. It is characteristic of this 
composer that these long and ingenious variations are entirely drawn 
from the surface of his theme, although this same theme contains 
elements obviously suggestive of harmonic development, as, for 
instance, the striking phrase towards its close containing a diminished 
fifth ; nothing is done with this, which evaporates in mere passage- 
work. Miss Zimmermann played with unflagging energy and pre- 
cision. After what has been achieved with variations by Beethoven, 
Schumann, and Brahms, all mere finger-work, however complicated, 
must be regarded as unworthy to employ the powers of a true artist 
such as Miss Zimmermann, and we hope never again to hear her in 
so flimsy a parade piece. Besides Mdme Neéruda, the fair concert- 

iver was assisted by Herren Straus and Daubert, Mdlles Fried- 
ander and Redeker. The hall was well filled. 

Mr Osertuiir’s Concert.—The attractive programme of Mr 
Oberthiir’s morning concert, which, under the immediate patronage 
of her Grace the Duchess of Wellington, took place on Monday at St 
James’s Hall, sufficed to bring a large and fashionable audience. A 
‘* Nocturne for three harps, composed by C. Oberthiir and executed 
with marked skill and precision by Miss Kate Stuart, Miss Marion 
Beard, and Mr Oberthiir, at once commanded the admiration of the 
auditory. Mdlle Victoria de Bunsen delighted her hearers with 
some Swedish national songs and a French romance. Mr Frederic 
Penna and Miss Catherine Penna were recipients of well-earned 
applause for their several duets and songs, and a Grand National 
os for four harps, introducing the ‘‘ March of the Men of 

arlech,” ‘‘Last Rose of Summer,” ‘‘ Pibroch of Donil Dhu,” 
‘John Anderson my jo,” ‘‘See the Conquering Hero comes,” and 
‘*God save the Queen,” found admirable executants in Mrs Frost, of 
the Philharmonic Concerts, Miss Marion Beard, Miss Kate Stuart, 
whose brilliancy of style and perfect command of the instrument 
invited special commendation, and Mr Oberthiir, who so repeatedly 
through the concert had given evidence of his — attainments as 
an accomplished musician. It may be appropriate ey mentioned that 
Mr Oberthiir’s ‘‘ Concertino” for the harp, received yesterday with 
such spontaneous expressions of admiration, was recently performed 
by him with much success at the Orchestral Concerts in Germany, 
and that the National Quartet, just alluded to, has been repeatedly 
given by command at Buckingham Palace. Among the distinguished 
instrumentalists who rendered most efficient service on the occasion 
must be prominently included M. Albert, who especially distin- 
guished himself in the celebrated “Largo” of Handel for violin 
solo, violoncello, harps, and organ.—QUIPPE. ' 

Miss Cuatrerton’s Harp Recrrats.—On Monday evening at 
the Langham Hall, Great Portland Street, Miss Mary Chatterton 
gave her second concert of the series, Lg her efficiency as an 
apt pupil of the well-known harpist, Mr erick Chatterton, in 
several compositions by her experienced tutor, including ‘‘ Recollec- 
tions of Normandy” and “Welsh Bardic Illustrations.” Mdme 
Julia Woolf skilfully executed some brilliant pianoforte solos, 
especially a “Capriccio” by Mendelssohn, and Mr Arthur Matthison 
in Sullivan’s “Little Maid of Arcadee” and ‘‘ The King and the 

r Maid” added to the enjoyment of a musical performance 
which was besides contributed to by the vocal talents of Miss 
Chatterton, Mis Ada Patterson, Miss E. Villiers, and Mr J. Alway. 
Le Chevalier G. B. Barberolli officiated as conductor. The third 
and last recital takes place at the Langham Hall on Monday even: 
ing, June 9.—OmEGA, 
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Mpme Pvuzz1.—St George’s Hall was, on Monday last, filled by 
that unfailing crowd of Mdme Puzzi’s friends and pupils, whose 
annual attendance at her grand morning concert betokens the 
esteem in which she is held ; while the programme gave its usual 
testimony to the same cordial feeling among artists of note. The 
occasion derived additional interest from the début of Mdlle Tina 
Scalia, daughter of General Scalia, commanding the garrison of 
Parma, her mother having formerly been well known in London 
musical circles as Mdlle Anichini. Mdlle Scalia, who sang on 
Monday the aria from La Traviata, “‘ Ah fors’ e lui,” and took part 
with Mdme Trebelli in the duet, ‘‘Serbami ognor,” from Semiramide, 
has a fine soprano voice, of evident culture, with richness and force 
in the lower register, and with much delicacy and finish in its higher 
development. Her first appearance was decidedly successful, and 
was indeed a feature in the midst of such attractions as are implied 
in the names of Mdlle Vanzandt (who, it will be remembered, made 
so successful a début at Her Majesty’s Theatre a fortnight since), 
Mdme Trebelli, Mdlle Marimon, Mdme Ida Corani, Mdlle Nita 
Gaetano, Mdlle Franchi, Signor Bonetti, Signor Runcio, Mr Maas, 
Signor Zoboli, and Mr Trelawny Cobham. Mdlle Fanny Puzzi 
accompanied three of her own compositions in manuscript, one being 
a romance, ‘‘L’Eco,” sung by Mdme Corani, with a violin part for 
Signor Erba, and another, also a romance, ‘‘ Reviens 4 moi,” sung 
for the first time by Mdme Trebelli, after a melodia, ‘‘ Per te,” from 
the same graceful pen. The conductors were MM. Pinsuti, Romano, 
H. Parker, and F. Cowen.—D. 7. 

Mr JouN CHESHIRE gave a matinée musicale on Friday, May 23, 
at the residence of Major Carpenter. Mr Cheshire played his own 
Fantasia on airs from Martha, ‘‘La danse des fées,” and ‘‘ Greek 
Pirates’ Chorus,’ by Parish Alvars, one of Mendelssohn’s Lieder 
ohne worte, a Fugue in E minor from Handel’s Suites des Pieces, and, 
with Mrs John Cheshire, a ‘‘Grand Patriotic Duet” for harp and 
piano, on ‘‘ Old English Ditties,” an arrangement of his own. After 
each performance Mr Cheshire received unanimous applause, which 
he returned to acknowledge. Mrs John Cheshire’s talent as a pianist 
is well known. Besides joining in the duet already named, she 
played Thalberg’s Fantasia on Rossini’s Moise, at the end of which 
she was loudly applauded and called forward. The singers were 
Mdmes Edith Wynne, Osborne Williams, Frances Brook, Miss 
Purdy, and Messrs Traverner and Thorndike. Mr W. Henry Thomas 
accompanied the songs with his accustomed ability. 

Sir WILLIAM MaGnay’s recital at Langham Hall, on Saturday 
morning, attracted a large number of friends. Mdme Adelina Paget 
and Mdlle Nina Brunel lent their valuable aid to the programme, 
the first in Mr Francesco Berger’s ‘‘ Fisher Boy” and a bolero by 
Dessauer, ‘‘Ouvrez la porte;” Mdlle Nina Brunel in Ascher’s 
transcription of his popular romance, ‘‘ Alice, where art thou?” and 
a brilliant Waltz by Jules Schulhoff. Sir William Magnay’s contri- 
butions from the works of Shakspere, Thackeray, Burnand, Lewes, 
and other popular authors, were received with every demonstration 
of favour. 

A MISCELLANEOUS entertainment was given in the King’s Cross 
Theatre on Saturday evening, by the former pupils of Mr F. Ber- 
ridge. Messrs Odell, George Fox, and George Grossmith, senior, 
recited various pieces. Miss Jessie Jones sang ‘‘The Ash Grove,” 
and ‘‘ Twickenham Ferry,” Messrs Leipold and Frederick Chatterton 
playing solos on the pianoforte and harp. The entertainment came 
to an end with Mr H. T. Craven’s ‘‘ comedy-drama,” Millky White, 
in which Mr George B. Phillips sustained the character of Daniel 
White with more than ordinary ability. 

M. Mcstn, the accomplished violinist, gave the first of two con- 
certs in Steinway Hall on Tuesday morning. The programme 
comprised a quintet for pianoforte and strings by M. Saint-Siens, 
played by the composer, MM. Musin, Klein, Burnett, and Albert; 
a quartet in A, for strings, by Brahms ; M. Saint-Saéns’ variations 
for two pianofortes, on a theme by Beethoven (executants: the 
composer and the queen of French pianists, Mdme Montigny- 
Rémaury), with songs by Handel and Mr F. H. Cowen, contributed 
by that engaging and continually progressing young vocalist, 
Miss Orridge. 

_ Scorrish CuoraL Society.—This society, which was established 
in 1876 ‘for the cultivation and preservation of the melodies and 
songs of the Highlands and Lowlands of Scotland,” appears to be 
fulfilling its mission satisfactorily, and to be under the direction of 
discreet managers as regards the special objects in view. Associa- 
tions of this kind have at all times their use in keeping alive pleasant 
memories of national minstrelsy ; and with what interest they are 
countenanced by the numerous persons to whom they are immediately 
addressed, need not now be told. The wealth of Scotland in vocal 
memorials of politica enthusiasm and domestic sentiment is probably 
more abundant than that of any other country, and the illustrations, 











chronological and otherwise, that have from time to time been given 
by individual expositors of the late John Wilson class, or in the 
showier and more elaborate programmes of occasional speculators, 
have never failed to indicate the undying pleasure felt in ditties that 
bear the convincing impress of nationality upon them. Thé above 
choral society, which meets for weekly practices of Scottish music at 
the Grafton Hall, is but an incidental evidence of this fact; while 
the public concert, which took place on Saturday evening last 
at St James’s Hall, may be accepted as a proof of the success 
which has attended the rehearsals of the members and of the 
enjoyment they experience in their work. The specimens they 
gave of their proficiency consisted chiefly of settings of a series 
of well known airs, such as ‘‘Of a’ the airts,” ‘‘ The yellow hair’d 
laddie,” ‘‘Afton water,” and the like, and which, under 
the direction of Mr Richard Latter, came out with bright and 
agreeable effect, and with an attention to development and nuance 
highly creditable to the zeal and attainment of the amateurs 
engaged in them. The programme was interspersed with vocal 
solos by a few artists of distinction, foremost amongst them being 
Mdme Antoinette Sterling, to whom were assigned ‘‘ The Flowers of 
the Forest, ‘‘ We're a’ noddin’,” and ‘‘ A man’s a man for a’ that,” 
in which her fine voice and exemplary taste were as prominent as 
ever. In each case the prescriptive demand for repetition followed. 
Miss Mary Davis, another exponent of the ballad school in whom 
the public takes legitimate delight, was also in commission, and 
won inevitable encores in the two songs allotted to her; similar 
good fortune awaiting a Miss Agnes Ross, whose name is unfamiliar 
to us, but who, judging by her delivery of the popular ‘‘ Auld 
Robin Gray ” and, subsequently, of the song—so opposite in vein 
and character—‘‘ There’s nae luck about the house,” is likely to be 
a requisition to the concert room. In both instances the neatness 
of her vocalization and the appropriateness of her expression were 
remarkable. The programme was further strengthened by the 
aid of Mr Barton McGuckin and Mr Thurley Beale. The former 
contributed those standard favourites, ‘‘ Jessie the flower of Dun- 
blane,” and ‘‘ Annie Laurie”; the latter an aria from Gadsby’s 
Lord of the Isles, and ‘‘ Bruce’s address at Bannockburn.” Mr E. 
Morton presided at the pianoforte.—H. 

Mr Amprose Avstin.—The annual concert of this gentleman, 
which took place on Monday evening last at St James’s Hall, 
exhibited all the tempting features which have hitherto belonged to 
it. There was not only the usual choice selection of popular songs, 
but also an agreeable infusion of vocal and instrumental music of 
the higher kind, suitably chosen to ensure variety, and gratify the 
many coloured tastes of a mixed assembly; besides which the 
artists engaged were of the best and most attractive distinction. 
Among the gems of the programme were the vocal performances of 
Mr Sims Reeves, who fortunately happened to be in excellent voice, 
and the instrumentalisms of Mdme Essipoff and Sefior Sarasate. Of 
the delivery by the great English tenor of Handel's magnificent 
recitative, ‘‘ Deeper and deeper still,” it need only be said that, as a 
piece of earnest and touching declamation it was, as usual, perfection, 
and of the ‘‘ Last Rose of Summer,” that every charm was present 
that could possibly be thrown over a simple air of world-acknowledged 
beauty. other specialty of the evening, as we have hinted, was 
the pianoforte playing of Mdme Essipoff, whose interpretation 
(with the Spanish violinist) of the last two movements of the 
‘* Kreutzer” sonata of Beethoven, and of certain chamber morceaux 
by Chopin and Rubinstein, was, in every case, worthy of the 
European fame the gifted Russian artist has so pre-eminently 
obtained. To Sefior Sarasate similar commendations are due. 
The Spanish dances (from his own pen) which he played, 
supplemented by a nocturne by Chopin, and the ‘‘ Kreutzer” 
variations, with Mdme Essipoff, were, as might be ex- 
pected, admirable. The other rformers, alike eminent in 
reputation and quality, were ae Patey, Miss Georgina 
Burns, Mdlle Schou, Mr Maybrick, Signor Graziani, and Mr Edward 
Lloyd, who sang a pleasant series t eikawen songs and arias 
with their accustomed skill, and, in an instance or two, exacted 
encores to which no denial would be taken. Besides all these good 
things, Mr Henry Leslie's choristers gave specimens of their highly 
disciplined capability in part-songs and madrigals, their execution of 
which has made the name of ‘ Leslie” famous at home and abroad. 
Under the above circumstances the liberal patronage bestowed upon 
the concert was easily accounted for. The hall was filled in every 
part, and proper recognition was thus paid to the entrepreneur who, 
time out of mind, has been so closely associated with the musical 
doings of the metropolis, and who, by his uniform courtesy and 
geniality of manner, has won the ‘‘golden opinions” of all. with 
whom it is his daily function to come in contact. It ma; 
tioned that the conductors and accompanists were Herr 
schmidt, Messrs W. Ganz, Sidney Naylor, and Kuhe, 
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Mr W. SHAKESPEARE.—The artist whose morning concert was 
iven at Cromwell House, South Kensington, on Tuesday afternoon, 
longs in a double sense to the musical profession. Mr W. Shake- 
speare is, first of all, a composer of classical tastes and pretensions, 
who has often proved his ownership of the one and his right to 
advance the other by means of excellent music. But he is a tenor 
vocalist as well, and it was in his capacity as a chamber singer of 
more than ordinary culture, refinement, and elegance that he called 
his friends together at the house of Mr Freake. Mr Shakespeare 
took but a modest share in the performance with which those 
friends were regaled. Not a single example of his compositions was 
in the programme, and he himself, besides joining in concerted 
pieces, sang no more than two or three songs. With all respects for 
the artists who assisted the bénéficiaire, we say that this was not 
enough. At Mr Shakespeare’s concert there should be a good deal 
of Mr Shakespeare—the more because a good deal would run no 
risk of censure as too much. The concert giver’s first appearance 
was made in the andante and scherzo from Mendelssohn’s Pianoforte 
Trio, the ‘‘strings”” being played by Herr Ludwig (violin) and Herr 
Daubert (violoncello). It would be invidious to praise one artist 
more than another as regards the capital rendering of this selection, 
but we may say that the pianoforte fully carried out the composer’s 
ideas, and suggested that the performer might be heard more often 
in that capacity with advantage. Subsequently Mr Shakespeare 
sang with his unvarying elegance of style Sterndale Bennett’s 
‘Maiden mine,” Rubinstein’s ‘‘Good night,” Scuderi’s ‘‘ Dormi 
pur,” and a setting of ‘‘ Autumn Leaves,” by Mrs Eliza P. Freake, 
who played the accompaniment. All these were much appreciated, 
as, indeed, they deserved, if only for the manner of their perform- 
ance. Among the artists who assisted Mr Shakespeare were, besides 
those already named, Mdlle Welmi, Mrs Osgood, Miss Helene Arnim, 
Mdlle Friedlander, Miss Mary Davies, Miss Carlotta Elliot, Herr 
Ludwig, and Mr Thorndike, with Miss Bessie Richards and Miss 
Zimmermann as solo pianists. From the mere mention of these 
names it may be inferred how successful was the entertainment. 
Messrs Lupwie anp DavsBert.—The first of the third series of the 
Chamber Concerts of these gentlemen was given on Thursday even- 
ing, last week, at the Royal Academy Concert-room, and was well 
attended by the patrons of this class of music, to whom the finished 
and judicious playing of the above named artists and their coadjutors, 
Mr A. Gibson and Mr Zerbini, could but afford unmixed pleasure. 
The selection consisted of Schubert's quartet in D minor (Op. 161) and 
Beethoven's quartet in E flat (Op. 127). The former has con heard 
several times at the Monday Popular Concerts; with the latter, of 
course, there is a much more intimate acquaintance on the part of the 
cultivated public. The execution on the present occasion was all 
that could be wished, the frequent intercourse of the several players 
in the interpretation of such works, and their consequent community 
of motive and feeling, producing its natural result in the character- 
istics of the delivery, which, in both instances, was uniformly broad, 
unaffected, and perspicuous. In the course of the concert Schu- 
mann’s Andante con variazioni was played with facility and taste by 
Miss Nancy Evans and Mdme Frickenhaus ; and, at intervals, songs 
by Brahms, Henschel, Schumann, Volkmann, and Reinecke were 
sung with cleverness and spirit by Mdlle Thekla Friedlander. A. 
TuE eighth concert of the Mozart and Beethoven Society was 
given in ham Hall on Wednesday evening, May 28th. The 
singers were Mdme Liebhart, Miss Maud Irving, Mdme Stella Corva, 
Messrs James Sydney and Walter Clifford, the instrumental per- 
formers being Herr Hause (pianoforte), Herrr Otto Booth (violin), 
Herr Schneider (viola), and Herr Schuberth (violoncello). There was a 
large audience, liberal in its applause. Herr Schuberth conducted. 
a Se 


PROVINCIAL, 

Newron.—The Choral Society, under the direction of Mr John 
Michelmore, lately gave Rossini’s Stabat Mater and selections from 
The Messiah. The band and chorus were upwards of 100. The 
singers were Mdlle José Sherrington, Miss Emily Dones, Messrs Guy 
and Sinkins. Mr M. G. Rice, of Torquay, was principal violin, and 
Mr G. 0. Brown, organist of St Paul’s, Ravten, conducted. In the 
Stabat Mater, the duet ‘‘ Quis est homo,” or! by Mdlle Sherrington 
and Miss Dones, was much applauded. e ‘*Inflammatus,” as 
rendered by Mdlle José Sherrington, pleased the audience so much 
that a repetition was insisted on. 


Exgrer.—The Theatre Royal (manager, Mr Frederick Neebe) 
opened with Mr Neebe’s ‘‘ corps dramatique,” including the follow- 
ng artists, viz., Misses Agnes Birchenough, oe aor Soulby, 
Adelaide Barton, and Lizzie Boone; Messrs Frederick Neebe, 
G. W. Harris, Duncan Campbell, mane Bailey, and Joseph 
Burgess, The pieces which inaugurated the campaign were the 
popular adaptation from the French, Zhe Ladies’ Battle, and the 





burlesque of William Tell. Misses Birchenough and Soulby, 
Messrs Neebe, Campbell, Bailey, and Harris produced a favourable 
impression in the former, and Misses Lizzie Boone, Barton, and 
Soulby, Messrs Campbell, Bailey, G. W. Harris, and Joseph Burgess 
in the latter. The manager promises a succession of novelties, and 
as his company: is exceptionally good we hope for a prosperous 
season, though a limited period is Paella WESTON JACKSON. 

BaLmoraL.—Mr Henry Lambeth’s Choir came here from Glasgow, 
and sang a selection of music in the Castle ball-room before Her 
Majesty, Princess Beatrice, Prince Leopold, and the Princesses 
Louise and Maud of Wales. The ladies, gentlemen, and servants 
of the Royal household, with their families, as well as some of the 
tenants, were present. The following was the programme :— 

“Lord, for Thy tender mercies’ sake” (Farrant); ‘‘Blest are the departed ” 
(Spohr); ‘ Since first I saw your face” (Ford); “Drops of rain”; “ The 
Three Fishers” (G. A. Macfarren); “Who shall win my lady fair” (Pearsall) ; 
“Ay, wakin’ 0” (Burns)—harmonized by H. A. Lambeth; “Robin Good- 
fellow” (G. A. Macfarren); ‘The Last Rose of Summer” (Moore)—har- 
monized by H. A. Lambeth; “ Charlie is my darling” (Lady Nairne) ; “ Ave 
Verum” (Gounod); “He that shall endure to the end” (Mendelssohn) ; 
“ Hunting song” (Henry Smart); “God save the Queen.” 

Mr Lambeth’s Choir attended by command of the Queen, in cele- 
bration of Her Majesty's birthday, as the servants’ and tenants’ 
ball, usually given on that occasion, will not take place this year. 
—o—— 
To Shaver Silver, Esq. 

Dear Sir,—I just happened this moment to read your judicious 
opinions given in last number of the World on Chopin’s concerto 
(No. 1), E minor, Op. 11; this is the best of the two, but in our 
opinion is not by any means a composition of really fluent and _bril- 
liant inspiration. ‘The first ‘‘ Movement” is composed chiefly of 
many “Exercises,” which are simply imitated from the many 
‘* Etudes works ” (which all good pianists play over and over again 
when young), and adjusted one after another. With the exception 
of the principal ‘‘theme,” which is commendable, this first part is 
arid enough to produce a soporific effect on the auditor. . 

The Romance is a grander inspiration, but wants a pianist of im- 
mense power and expression to render it as the author must have 
conceived it. The Rondo is beautifully worked, and with the excep- 
tion of three or four pages, which the composer might have omitted 
for the honour of his work, that last part is a very effective one. 
‘‘ La Partée Orchestrée ” is lively and very stimulating for the per- 
formers and interesting to an ‘‘auditoir.” After all, Chopin’s 
compositions are not all equally good ; some are very brilliant and 
very peculiar, but are not fit to suit everybody nor every hand. — 

I have heard Mdme Essipoff many times in America. She is a 
bright ‘‘ executante ” and has a remarkably good memory. It is a 
pity she lacks what was so grand in Thalberg’s execution. She also 
wants imagination. Her being short in composition is not a proof of 
a really rich musical nature. I beg to enclose some extracts from 
the French press on a cosmopolitan artist’s musical power whom 
you do not seem to know. There is no parallel to establish between 
her and Mdme Essipoff, as each has a very different style and 
nature, but both, in their respective ability, are A No. 1, and so is 
Mdme Goddard, whom I have heard in New York many times. 

Hoping you will excuse my addressing you without being known, 
and at your service for any information you might require here, I 
remain, dear Sir, yours most respectfully, L. L’yore. 

P.S.—Mr McDowell, of 25, Warwick Street, W., has on hand a 
copy of some of the Canadian and New York reports which I should 
like you to peruse, as I daresay they are fit to interest any musical 
reporter or historian. é 

14, Rue de l’ Etoile, Paris, 18th May, 1879. 

[We have no idea why M. L’Hote should send a letter addressed 
‘** Shaver Silver, .,” to this office. As, however (according to 
the late regretted John Oxenford), we entertain ‘“‘an abstract 
reverence for copy,” we have printed the letter. — At the same time, 
Mr Silver has a small share in this journal, which sadly obliges us 
to publish whatever may be written about him, pro or con. fore- 
over, the fascinating Annette Essipoff played the F minor (not E 
minor) concerto of Chopin, which, though the second, is the first, 
and is ‘‘ composed of many exercises,” being (like Mdme Essipoff) 
“short in composition” (better than long). Mr Shaver Silver will 
further explain. If not, a murrain on him, for an eater of heni- 
copters ! (only obtainable of Mr and Mrs Allan at the Queen’s Hotel, 
Leeds). Professor W. Spark might extend M. L’Hote a hand, or 
rather an egg; an eggshell would not do, nor an egg-cu (hiccough). 
Mr Shaver Silver's address is Silver Shaver, Esq., ow the Hole, 
Ashby de la Zouch, Uttoxeter (Uttcheter), near eae Middle- 
borow Hall, Derby. Septimus ind (not at the Derby).] 

May 29th.—Derby Day. 
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FORM, OR DESIGN, IN MUSIC. 
ry. 
VARIETIES OF THE 


One of the most prominent varieties in the completed sonata 
form that we meet with is the use of the major key of the minor 
third for the second subject of a piece in a minor key. This key 
seems to bear the same close relationship to a minor key that the 
key of the dominant does to a major; so close as to acquire the 
name of relative major, although so distinctly a different key as 
fitly to take the place of the dominant where, as in the second 
subject, change of key is needed. Great brightness comes from 
this use of a major key after long continuance in the minor, which 
is perhaps enhanced by the use of the minor when in the recapitu- 
lation this subject appears in the original tonic. 

In this way Mozart's sonata in A minor is worked. 
subject :— 


SonaTa Form. 


The first 
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is continued up to a passage on a long G bass in C minor, 
apparently pointing to that for the future subject, but, the full 
close being reserved for the first notes of the second subject, the 
major key of C is then declared :— 
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being made very fresh by the prevalence of minor keys up to this 
point. In the recapitulation the passage which was on G bass in 
C minor is now on E bass in A minor :— 


ship ; his Pianoforte Concerto in E flat, with the second subject in 
B natural, the enharmonic of C flat the minor sixth of the key; 
both these relations having their connecting link in the third of 
one chord being the root of the other. > 

In the recapitulation of the above-mentioned Sonata in C a 
beautiful effect is in the introduction of A as the beginning of the 
second subject :— 
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instead of the primary key usual at this place, and its speedy 
transition to C for the rest of the movement; A bearing a rela- 
tionship to C parallel to that of E; the third of C, its imperfect 
interval, being a perfect interval of both A and E, respectively 
fifth and root. 

In Beethoven’s Sonata Pathétique in C minor, the comprehen- 

sive second subject is begun in E flat minor— 
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but goes to E flat major in its course, remaining there for the 
larger and final portion of the subject. In the recapitulation this 
is imitated by F minor in place of E flat minor, going into C 
minor, the primary key, in place of E flat major. 

Spohr has a beautiful way of bringing the first subject to a 
half close in the key of the dominant, as if to lead to the second 
subject in that key as usual, but by an evasion of the full close he 
begins the second subject in a remote key, changing soon into the 
more usual dominant or relative major. His D minor symphony 
is brought to a C chord, as dominant of F, the confirmation of F 
evaded and A flat begins the second subject :— 
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and by simple transposition introduces the second subject, now 
in A minor. A beautiful change is brought about by this second 
showing of the idea now in the more plaintive minor mode, which 
was formerly in the brighter major. 

_ In the overture to Ruy Blas,in C minor, the second subject 
is in E flat :— 











tt 


but in the recapitulation, anxious to preserve the character, which 
would be changed by alteration of mode from major to minor, 
Mendelssohn introduces it in C major—the major and minor 
modes of the same name being one and the same key. 

A modification of this thought is in Beethoven's overture to 


Cortolanus, in C minor. 
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The second subject begins in E flat :— 























but soon works into the minor key of the dominant—G—the 
transient brightness of E flat being imitated in the recapitulation 
with the major mode of the primary key, returning to the minor 
mode of the same key at the point whence originally it modulated 
to G minor. 

Other keys are sometimes used in place of the dominant for the 
second subject, as in Beethoven’s Sonata, Op. 53, in C, with the 
second subject in E, the major third of the key ; or his Sonata in 
G, Ops, 29 or 81, with the second subject in B—a similar relation- 
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modulating after a short time into F for the remainder of the 
second subject :— 














(To be continued. ) 








Lyceum THEATRE.—Special interest is attached to the dramatic 
performances at the Lyceum Theatre during the month of June, from 
the fact that Mr Henry Irving has yielded to the persuasion of his 
friends and patrons, and resolved to give a series of revivals of the 
plays in which he has specially distinguished himself during recent 

ears. Shaksperian scholars will be delighted to hear that Hamlet 
is to be performed on every Wednesday during the month; and the 
lovers of the romantic drama may be pleased to learn that each 
Thursday is to be devoted to the Lady of Lyons. The other evenings 
are set apart for revivals of Richelieu, Hugene Aram, Louis the 
Eleventh, and Charles the First. The assistance of Miss Ellen Terry 
in these plays will be appreciated by all. 





Brruin.—Anticipating by a short time the Emperor Wilhelm, 
Herr Hubert Ries, Royal Prussian Concertmeister, father of the well- 
known Dresden music-publisher, a pupil of Louis Spohr, and brother 
of Beethoven’s friend, Ferdinand Ries, _recently celebrated his 
Golden Wedding. After receiving the congratulations of those con- 
nected with him artistically and professionally—Herr von Hiilsen, 
Intendant General of the Theatres Royal being among the number— 
Herr Ries accompanied by his respected lady, Mad. Ries, proceeded 
to church, where they received the pastoral benediction. They 
afterwards witnessed a series of ‘‘Tableaux Vivants” representin, 
incidents in the history of the Ries family, and got up in honour 0; 
the occasion, 
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SCRAPS FROM PARIS. 


One great topic of conversation for the moment, not in musical 
circles only, but among the public generally, is the nomination of 
M. Vaucorbeil to the managership of the Grand Opera, and end- 
less, as well as contradictory, are the accounts published in 
different papers, or circulated from mouth to mouth, of what the 
gentleman has, and has not, done ; intends, and does not intend, 
doing. In such a case, it is difficult to separate the truth from the 
playful vagaries of fancy or the studied assertions of interested 
misrepresentation, but the following particulars may with tolerable 
confidence be accepted as facts. Having paid the 800,000 francs 
—not 400,000, as erroneously stated in last week’s “Scraps ”— 
exacted as caution money, and made way for M. Charles de la 
Rounat as Government Commissary for the State-assisted Theatres, 
M: Vaucorbeil has had his appointment as manager officially con- 
firmed by the President of the Republic. M. Halanzier’s sugges- 
tion that M. Vaucorbeil should not wait till the lst November, 
but at once enter upon his new duties, has been declined, probably 
because M. Vaucorbeil needs all the time between now and the 
above date to make his preliminary arrangements and mature his 
plans. He will start very shortly for London, where he may be 
staying ere these lines appear in print. His object is to secure 
some of the French artists singing at the Royal Italian Opera, 
and also one of the great stars at the other house: Mdme Christine 
Nilsson. Negotiations are pending, also, with M. Faure, just 
returned from his triumphs at Bordeaux. Should the efforts to 
engage Mdme Christine Nilsson prove successful, there is little 
doubt that she will “create” the part of the heroine in M. 
Ambroise Thomas's new opera, Francoise de Rimini, which, in such 
a case, is destined, if report can be trusted, to succeed the first 
novelty, Le Tribut de Zamorra, by M. Gounod. Other novelties 
at M. Vaucorbeil’s service are M. Reyer’s Sigurd; M. Massenet’s 
Roi d ¥s and Fiesque, and M. Guiraud’s Feu, besides a number of 
scores, names not known, from the pens of MM. Diaz, B. Godard, 
Massé, Salvayre, and others. One of the most important and 
earliest revivals will be that of Gluck’s Armide. M. Delahaye, the 
head secretary, will retire simultaneously with M. Halanzier, 
having retained his post up to the present only from a feeling of 
But the statement circulated by a 


personal friendship. 
great many of the papers that M. Lamoureux will resign 
his position as conductor may be dismissed as erroneous. MM. 
Cohen and Hustache will remain at the head of-the chorus ; indeed 
M. Vaucorbeil has declared that he intends retaining all the 


present leading officials he possibly can. One appointment sure 
to be received with approbation, as soon as known, is that of M. 
Regnier as Director-General of “dramatic studies.” The cele- 
brated comedian will have to teach the leading ladies and 
gentlemen of M. Vaucorbeil’s company how to act their 
parts, and experience of vocalists, male and female, in 
France and elsewhere, goes to show that, in too many instances, 
his appointment will not be an unnecessary one, and con- 
sequently by no means a sinecure. So much, for the nonce, of 
the sayings and doings of the future manager. Concerning the 
present occupant of the managerial chair, it may be recorded that 
at a dinner to which he was invited and which M. Massenet 
recently gave at the Café Anglais to celebrate the fiftieth per- 
formance of Le Roi de Lahore, M. Halanzier, after the cloth was 
removed, rose and said: “I drink to Massenet. At the moment 
of leaving the Opera I feel bound to express my gratitude to 
him ; for, thanks to him, I shall be remembered; and every time 
Le Roi de Lahore is performed people will be obliged to think of 
M. Halanzier.” Great preparations are being made for the grand 
series of performances to come off on the 7th of June, in aid of 
the sufferers by the Szegedin catastrophe. The public are 
promised, first of all, a musical festival on the plan recently 
adopted with such marked success at the Hippodrome. Among 
the composers who will conduct works of their own may be men- 
tioned MM. Gounod, Léo Delibes, Massenet, Guiraud, and Saint- 
Saéns. Everything connected with the formation of the orchestra 
is entrusted to the zeal and judgment of M. Albert Vizentini. 
The musical portion of the entertainment will be followed by a 
magnificent “ féte de nuit,” to surpass everything of its kind ever 
before attempted, and involving the presence, in one capacity or 
the other, of most of the prettiest and most popular actresses on 
the stage here. 

At the Opéra-Comique F, Bazin’s Maitre Pathelin will be 





revived on the 30th inst.,* and followed by Labiche’s vaudeville, 
Embrassons-nous, Folleville, transformed into the libretto of a one- 
act comic opera, and set to music by M. Avelino Valenti. The 
great winter novelty is to be Jean de Nivelle, by M. Léo Delibes, 
with Mdme Engally, Mdlle Bilbaut-Vauchelet, and M. Talazac as 
representatives of the three leading personages. There is also a 
probability that M. Offenbach’s last work, Zes Contes d’ Hoffmann 
—copious extracts from which were given a week or two since, and 
favourably received by a distinguished audience, including all the 
representatives of the press, in the drawing-room of the com- 
poser’s house on the Boulevard des Capucines—will also be pro- 
duced. M. Carvalho has engaged Mdlle Ugalde, the daughter of 
the once celebrated singer of the same name. The young lady is 
only seventeen. 

“The Théatre-Italien,” writes M. A. Denis in L’Zntr’acte, “ will 
be resuscitated next winter at the Gaité, under the management of 
Sig. Merelli, the partner of Herr Strakosch, four years ago, at the 
Salie Ventadour. Sig. Merelli has determined that the resuscitation 
shall be brilliant, so he has headed his company with the name of 
Adelina Patti. The announcement of the great singer’s approachin 
smeuyenenyen has already pecan a deep sensation in the pero, 
world. We need not dwell upon the importance of such an engage- 
ment. We must, however, lose no time in saying that Mad. Adelina 
Patti will be magnificently surrounded, and that Sig. Merelli has 
already formed a company of first-class artists, worthy of appearing 
side by side with the brilliant virtuosa, whose name will be the 
banner of the new management. . Sig. Merelli’s conductor 
will be M. Albert Vizentini.” 

Annexed is the letter addressed to the editors of the various 
papers by Sig. Merelli himself. 

‘*Srr,—I have the honour of informing you that I have been 
negotiating with the proprietors of the Gaité to give in that theatre 
Italian performances, commencing on the 14th February, 1880, with 
the co-operation of Mad. Adelina Patti. A list of the company and 
likewise of the operas constituting the repertory will be forwarded 
you at a future date. Iam bold enough to trust, Sir, that you will 
receive my enterprise with that kindness which the press has never 
refused any serious artistic venture in France. I have the honour to 
remain, Sir, &c. ‘* MERELLI.” 

But the Gaité will throw open its doors before the date men- 
tioned by Sig. Merelli for the beginning of the Italian season. 
MM. Martinet and Husson (the first, ex-manager of the Fantaisies 
Parisiennes, and the second, connected in the same capacity with 
the Grand-Théitre, Marseilles), two gentlemen backed by wealthy 
capitalists, will take possession of the edifice next August for the 
purpose of re-establishing there the hitherto unlucky Théatre- 
Lyrique. After the 14th February the French and the Italian 
performances will take place on alternate evenings, as they did at 
the Salle Ventadour when the Grand Opera was burnt down, and 
also at a more recent period. 

M. Bourgault-Ducoudray, who has been delivering a course of 
lectures on the General History of Music to the students of 
the Conservatory, writes to the Ménestrel : 


‘*In the very kind account you published on Sunday concerning 
my last four lessons consecrated to Gluck, it is stated that I demand 
the restoration to the stage of the immortal masterpieces called 
Iphigénie en Aulide, Alceste, Armide, and Iphigénie en Tauride. 
I thought it my duty at my last lesson to ask for this restoration in 
the name of my pupils and of numberless others having the same 
interest in the matter as themselves. The education of a musician 
unacquainted with Gluck is incomplete. But, to know Gluck, the 
perusal of his operas does not suffice ; they must be heard on the 
stage. While bringing out contemporary works, the Théatre- 
Francais never ceases to perform the classical masterpieces. Why 
is not the same system pursued at the Opera? Gluck and Rameau 
have as much right not to be forgotten as Corneille and Moliére. 
The time has arrived for filling up in our musical institutions 
a monstrous gap which never existed in other branches of 
education, either with respect to literature or the other arts. Since 
it is the public who pay the grant made to the Opera, they are 
entitled to hear all the masterpieces which it is indispensable for 
their instruction that they should know. Excuse me for returning 
to this subject, but, besides being one of public utility, it possesses at 
present a peculiar interest. L. A. Boureautt-DucoupRay.’ 

M. Léo Delibes has returned from Italy—Mad. de Caters- 
Lablache passed through here on her way from London to Limoges, 
for the purpose of taking part in the festival at the latter place. 


* Yesterday.—Ep. M. W, 
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She will shortly return to England, where she has sung several 
times before the Queen, the Duchess of Cambridge, and other 
members of the Royal Family.—An examination for the rank of 
Bandmaster in the Army was held a few days since at the Con- 
servatory, and eleven candidates were admitted. 
——_ O0o—— 
ROSA KENNEY. 
( From the * Globe.” ) 

In the course of what would be called in France the débuts of 
Miss Rosa Kenney, that graceful and clever actress has now 
undertaken the part of Pauline in the Lady of Lyons. Her first 
appearance in this réle took place on Saturday afternoon at the 
Princess’s. The great quality of Miss Kenney’s acting, so far as 
her powers are yet revealed, is sympathy. Her slow and measured 
delivery is finely cadenced and has exceeding pathos, and her 
utterances of grief and passion go straight to the heart. That gift 
of tears in the voice ‘rarely accorded an actress is hers in the 
highest degree, and the most emotional passages of the later acts 
were quite harrowing. Miss Kenney has won a distinct triumph, 
and there can be no question as to the wisdom of a management 
that secures for itself an actress who is capable of such things as she 
has already accomplished. Her reception was ‘‘tremendous.” Again 
and again she was summoned before the curtain to receive the 
warmest homage of the audience. 

—()--- 
ANNETTE ESSIPOFF. 

The second and last pianoforte recital of Mdme Essipoff was in 
every respect as interesting as her first. The programme embraced 
a large variety of compositions, from the ‘‘ Waldstein” sonata of 
Beethoven, even down to the Gita in Gondola of Liszt; not by any 
means the least acceptable being a scherzino from the pen of Herr 
Leschetizky, Mdme Kssipoff’s husband. Before all, however, must 


be placed a selection of seven pieces from Chopin, played to absolute 
neat 


Since the never-to-be-forgotten Charles Filtsch (the 
olish musician’s most gifted pupil), Chopin has been interpreted by 
no artist so thoroughly as by this lady, the champion pianist of ‘all 
the Russias.” Her reading is irreproachable, her execution fairy- 
like, her fingers, indeed, seem to fly over the keys without touching 
them, yet leaving behind a music as ineffably sweet as that of the 
olian harp. In the variations written by M. Saint-Saéns, for two 
pianofortes, upon a theme from one of Beethoven's sonatas, she was 
associated with the accomplished Mdme Montigny-Rémaury, who is 
to France what Mdme Essipoff is to Russia—more than which could 
hardly be said. —Graphic. 
——o—— 


WAIFS. 

CurIsTINE Nitsson’s Return.—Last night, after many disap- 
pointments, the audience at Her Majesty’s Theatre had the gratifi- 
cation of welcoming Mdme Nilsson to her old home as Marguerite 
in M. Gounod’s Faust. That her reception was enthusiastic need 
hardly be said, considering the position allotted to her by universal 
consent, and the popular prima donna speedily showed that it was 
not her past achievements alone which merited applause. Mdme 
Nilsson has, indeed, rarely, if ever, sung and acted the part more 
admirably than she did last night. Her glorious voice is at its best, 
and there was about her performance of the character all that 
earnestness and simplicity which made her Marguerite so famous in 
bygone days. An uproarious encore for her brilliant rendering of 
the ‘‘ Jewel Song” was, under these circumstances, a matter of 
course ; but without recapitulating a familiar tale, we may say that 
the pure and pathetic Marguerite opera-goers know so well was 
once again to be seen. The house was crowded, and Mdme Nilsson 
spent no small portion of the evening in returning before the curtain 
to acknowledge the applause so liberally and so deservedly bestowed. 
—Standard, May 27th. 

A small theatre is to be constructed in the Valentino Skating 
Rink, Turin. 

Herr and Mdme Vogl have been singing at H i 
Nibelungen-Tetralogie. . = tai ak 

Mdme Carlotta Patti and M. Henri Ketten will shortly leave for 
a concert tour in Australia. 

Herr Suppé’s Fatinitza, performed by M. Humbert’s Brussels 
company, bre — roduced at Antwerp. 

Mdme Otto-Alvsleben sailed on the 18th May for Ameri 
take part in the Cincinnati Musical Festival. ” pepe 

The Princess of Wales attended the 310th performance of H.M.S. 
Pinafore at the Opera Comique on Thursday night, 





An International Competition for reed and brass bands is in 
course of organization at Ghent for the 13th July. 

The New Vocal Association in Stuttgart lately gave a performance 
of Haydn's Seasons, the first since thirteen years. 

The lessee to follow Mr Hare at the Court Theatre, when he 
leaves it for the St James’s, is Mr Wilson Barrett. . 

Trial by Jury is to be revived at the Folly Theatre, with Miss 
Nelly Bromley (the charming original) as Plaintiff. 

An original address by Mr Burnand was spoken by Mr Terry on 
the occasion of his benefit at the Gaiety on Monday week. 

A Cantata, composed expressly for the occasion by Sefior Breton, 
was performed at the recent Cervantes Festival in Madrid, ; 

This afternoon the Vokes family will revive Buckstone’s musical 
comedy, Josephine, the Child of the Regiment, at the Aquarium. 

Mdlle Lilli Lehmann, of the Royal Operahouse, Berlin, com- 
menced a successful engagement in Stockholm as Elsa in Peters has 

Herr Bernhard Scholz’s opera of Golo, with Herr and Mdme Vogl 
in the two principal parts, has been favourably received in Ham- 


burgh. 

owe Nachbaur is engaged to appear next season as the hero of 
Lohengrin in Venice, where that opera will be produced for the 
first time. ; 

Mdme C. Deckner, the violinist, has been travellin 
through Denmark, Sweden, Switzerland, and part o 
is now at Marseilles. 

Herr Gottfried Semper, architect of the present Theatre Royal, 
Dresden, as well as of the one destroyed by fire, died on the 15th 
May, at Rome, aged 76. 

Carmen is being performed at the Prince’s Theatre, Manchester, 
with Miss Emily Soldene, Signor Leli, and Mr Edward Farley— 
as the heroine, Don José and the Toreador. : 

A morning performance of Much Ado About Nothing was given at 
the Lyceum on Thursday in aid of Mr Henry Marston, the well- 
known Shaksperian actor. It was a genuine success. : 

After two performances before the King of Bavaria alone, Le Roi de 
Lahore has been publicly produced at the Theatre Royal, Munich. 
It is said to be put on the stage ‘with almost unprecedented mag- 
nificence.” 

Sig. Ricordi has commissioned M. Camille Saint-Saéns to set to 
music a four-act libretto, entitled Jl Macedone, written by Sig. 
Zanardini. The concert given by M. Saint-Saéns at the Teatro 
Vittcrio Emanuele, Turin, was not very successful. 

Among those present at the funeral of M. Anspach, the late 
burgomaster of Brussels, were M. Gevaert, director of the Conserva- 
tory, and M. Guilliaume, secretary, with most of the professors, and 
members of numerous choral societies as well as of the operatic 
company at the Théatre de la Monnaie. 

ALEXANDRA PALace.—An important feature in the performance of 
T'he Puritan’s Daughter at the Alexandra Palace on Saturday was 
Mr Traverner’s admirable impersonation of Rochester. Better sing- 
ing and acting have not been recently forthcoming on the English 
operatic stage, and that is saying a great deal. Mr Traverner already 
enjoys a high reputation in the provinces, and has only to become 
kuown in the metropolis to be equally appreciated. 


rofessionally 
rance. She 








WIESBADEN.—Franz Liszt will attend the meeting of German 
Composers to be held here from the 5th to the 8th inst., inclusive. 
The musical programme, headed by Gramman’s Melusine, will include 
Reinhold Becker's Violin Concerto, and works by Bronsart, Hans 
von Biilow, Ehlert, Cornelius, Kniese, Liszt, Michalowitsch, R. 
Franz, and others. 

CoLogne.—Writing from London to the Kélnische Zeitung, Herr 
Max Schlesinger says : ‘‘In plain truth, far too many musical artists 
flock to London. John Bull’s fat purse cannot suffice to satisfy, and 
his otherwise very vigorous stomach is not strong enough to digest, 
them all. Only such as are acknowledged the best can make their 
way and hold their own; merely moderate capability remains un- 
noticed, pines, and perishes. This should be seriously and constantly 
borne in mind by Germany, who annually despatches a stronger 
artistic contingent than any other country. How many German 
singers, male and female, how many violinists and fair pianists, 
have in vain defied the sufferings of sea-sickness and the unusual 
expense ; how many have here consumed their scanty savings, and 
reaped nothing save bitter disappointment in exchange; how many 
have set out on their return home, without having succeeded in 
appearing in oo even only once, and absolutely without re- 
muneration—these are topics on which I could tell but too many 
sad tales. Would they were likely to do good! Myths are handed 
down from generation to generation, and unfortunately the legend 
that the streets of London are paved with gold and that German 
musicians are among the most remunerative articles for importa- 
tion to England seems still to prevail in Germany.” 
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THE VOICE AND SINGING. 


ADOLFO FERRARI. 
THE FORMATION AND Carr ason OF THE VOICE FOR SINGING. 
ice 12s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
d ti) 


‘is pts ; his work has consequently come into general use as 
manual of vocal instruction.”—Daily News. ad 8 ? 


“VOCAL EXERCISES COMPOSED BY FRANK MORI. 
ice 48 


London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by the late Frank MoI, are invalu- 
able both to Students and Professors. 







































New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 
Mezzo-Soprano. Par Jos. Ourcr. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 


“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirahly adapted to develop the 
breathing powers and volume of the voice, the melodies are so exquisitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” — Pictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


By T. A. WALLWORTH. 

A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music 8ize, price 7s. 
London: HaAMMoND & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and enriching the voice, and removing affections of 


% the throat. 2 : . 
R STOLBERG’S VOICE LOZENGE is _ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he tinds them most 
efficacious, and in DrCopland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 und 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Suntiey, &c. Sold in 
boxes, Is, 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 














MOORE'S CENTENARY. 


“ONE HUNDRED YEARS AGO,” 
ODE 
THOMAS MOORE. 


FOR 
Soprano, TENOR, AND Bass (SOLO), AND CHORUS OF SOPRANOS, TENORS, AND 
Basses. 


Words by STEPHEN N. ELRINGTON, Esq. 
Music BY 


J. W. GLOVER. 


Price 1s. net. 


London: Duncan Davison & Co., 244, Regent Street, W. 


“‘ Both words and music of this Ode to Moore are pleasant and catching. In 
neither is there very much that is great or striking, and we are sure that Mr 
Elrington would not claim for his pretty lines, nor Professor Glover for his 
spirited and often tuneful music, that they should be placed in the rank of other 
odes with which we are all familiar. There are passages of iderable beauty 
in Professor Glover’s composition ; and we have not the smallest doubt that when 
the Ode is heard, as it is to be, on the evening of the Cent lebrati n, with 
& goodly array of voices and instruments, and under his own congenial and 
competent direction, the effect will be a Leng | one, and that the memories of 
the performance will be none but agreeable. The little work is admirably pro- 
duced, and will be an almost indispensable handbook for those who will be present 
at the performance of the Ode, and will be as well a suggestive souvenir of the 
day's event and all its circumstances. We congratulate both Mr Elrington and 
Professor Glover on their joint effort to worthily commemorate the Centenary. 
When we shall have heard it at the celebration we hope to be able to speak more 
elaborately and, we are sure, more appropriately about it.”—-/'reeman’s Journal. 




















Just Published, 
“NELL AND L” 
EW SONG, “NELL AND [.” Written and Composed 
Seat a Cotes, Price 4s, London: Duncan Davison & Oo., 244, Regent 











AMERICAN GRAND PIANOFORTES. 


ESSRS CHAPPELL beg to invite Amateurs and the aes 
Profession to try the HORIZONTAL and UPRIGHT GRANDS of ee) 
CHICKERING & SONS, i: 
of Boston, the oldest and most celebrated makers in America, side by side with H 
other similar instruments. 

CHAPPELL & CO., believing these to be the best of all American Pianofortes, 
have accepted the SOLE AGENCY for ENGLAND, and are able to offer these 
splendid Instruments for Hire or Sale at a large reduction from the Ameriean 
prices. 

Printed lists on application to 50, New Bond Street, W. 1. 


CHAPPELL & CO’S 


IMPROVED AMERICAN ORGANS. 


CLOUGH & WARREN, DETROIT, U.S.A. 


THE FAVOURITE ORGAN. 
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COMPASS, FIVE OCTAVES; TEN STOPS; FOUR SETS OF REEDS, )* 2 
OF TWO-AND-A-HALF OCTAVES EACH; hy a 
KNEE SWELL; ELEGANT CARVED CANADIAN WALNUT CASE. 


PRICE 25 GUINEAS. 


CLOUGH & WARREN'S 
IMPROVED AMERICAN ORGANS. | 


COMBINING PIPES WITH REEDS. ns 
The immense advantages these instruments possess over the er 
Organs hitherto imported have induced CHAPPELL & CO. to ‘ 
undertake the sole Agency of this eminent manufactory. A large ' 
variety on view from 25 to 160 Guineas. Price Lists on application to 


CHAPPELL & CO., 50, NEW BOND STREET, W. 
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ROYAL OPERATIC ALBUMS. 





THE PRIMA DONNA’S ALBUM. 
THE CONTRALTO ALBUM. 
THE TENOR ALBUM. 
THE’ BARITONE ALBUM. 


Each of the above Albums contain from 40 to 50 celebrated songs, forming 
the most complete repertoire of Operatic music ever published. 
All have English and Italian words, and are in 
the original keys. 








PRICE OF EACH ALBUM, 5s. Paper Covers; 7s. 6d. Cloth, Gilt Edges, 


‘“‘A more useful publication than these collections of Italian melodies cannot be conceived.”— Atheneum. 


“A capital idea admirably carried out.”—ZJllustrated Dramatic News, 








PRICE 10s. 6p. CLOTH. 


SPOHR’S VIOLIN SCHOOL. 


Edited by HENRY HOLMES. 
COMPLETE, WITH NUMEROUS EXPLANATORY NOTES, AND MUCH ADDITIONAL TEXT BY THE EDITOR. 





“Our leading violinists have concurred in the opinion that Mr Holmes’ additions have so greatly enhanced the value of 
Spohr’s School that it must become the standard work of all violinists, professional and amateur,”—ZJllustrated Dramatic News. 


LONDON: BOOSEY & CO., 295, REGENT STREET. 
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